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TRANSLATOR'S PREFACE. 



In the year 1677 the Rev. Father Francis 6 Molloy (Ptu>itifiAf 
6 tTUottfita<dr6), a Franciscan friar, then an exile at Rome, 
published in that city a small work in 12mo. with the title 
Grammatica Latino-Hibemica. This, I believe, was the first 
Irish grammar ever printed, and consisted of twenty-five 
chapters, thirteen of which were on the Accidence of the 
language, and the last twelve on Irish Prosody. It is these 
twelve chapters which are reprinted in the following pages 
with my translation. 

The previous year — 1676 — he had published also at Rome 
a religious work in Irish with a Latin title — Lucerna Fidelium 
— (toetvdnn tiA sCt^x^edC» or Lamp of the Faithful), a volume 
still occasionally met with and certainly not so rare as the 
Grammatica. 

These are the only works of our author that appear to 
have come down to our times ; but Anderson, in his Historical 
Sketches of the Native Irish (Third Edition, London, 1846), 
states that Father 6 Molloy was also author of an 8vo volume, 
Sacra Theologia, published at Rome in 1667. And in the 
Irish dedication of the Lucerna, addressed to Cardinal Palutius 
Alterius, the author makes distinct reference to earlier works 
which he had written, and for which he had received help 
and patronage from the same exalted ecclesiastic. Some 
of these may still be in existence and may yet be brought 
before the Irish public. The author seems to have been a 
man of some consequence and position at the time in Rome, 
for on the death of the great Father Luke Wadding in 1667, 
Fr. 6 Molloy was chosen to succeed him as rector of the Irish 
College of St. Isidore. He was already old (as he tells us 
himself) when he wrote his Irish grammar, but he may have 
lived a few years longer, and his period may be roughly set 
down as from 1616 to 1686. 

The grammar has, I believe, never been translated, though 
often referred to and quoted; for instance, 0'Donovan 
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iv Translator f s Preface. 

must have thought highly of the Grammatica — though here 
and there he criticizes it freely, sometimes undeservedly — 
f or he quotes it in his own Irish grammar no less than eighteen 
times in the accidence and five times in the prosody — 
occasionally to the extent of whole pages, but always in the 
original Latin and never in translation — which, of course, 
looks very learned and very imposing. Though Fr. 6 Molloy's 
accidence is quoted so often by 0'Donovan, and though it has 
many points of interest to the Irish grammarian and to the 
student of the Irish language, that part is not near so valuable 
or so systematic as the Prosody ; and the relative value of 
these two subjects in the mind of the author seems to be 
shown in the fact that whilst the whole of the former subject 
takes up but thirteen chapters, the latter alone — as already 
stated— comprises twelve, nearly a half of the book. 

That the Prosody has never been translated before is no 
doubt due to various causes — one being that the work is 
extremely rare — I believe there are hardly three copies known 
in all Ireland. Another, I suppose, is that though a knowledge 
of Latin is common amongst the clergy and the learned 
prof essions generally, f ew amongst these classes had any clear 
knowledge or understanding of the technical terms of Irish 
prosody ; and perhaps another reason is — nobody else thought 
of doing it. 

Now this is not a work on the nature of poetry, nor on the 
beauties of poetry, nor on the different kinds of poetry, nor 
does it compare Irish poetry with that of other nations — 
it is simply a technical treatise on Irish versification, as 
practised in the middle ages and down to the seventeenth 
century. 

It is not a complete treatise on Irish Prosody; it does 
not begin early enough, nor with the earliest kinds of Irish 
verse, nor does it come down late enough. Yet the author's 
Cap. XII. De Vulgari Versu (" Of Popular Poetry "), though 
short, is most interesting, and shows that he was familiar 
with the later accented measures, which, indeed, he treats 
as if they were not at all late or recent. In this respect, 
as in a few others, 0'Donovan was not quite fair to our 
author, for he not only omits all treatment of such poetry 
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himself, but leaves the student to infer that Fr. 6 Molloy 
had not treated of it. Neither is the original work a well- 
ordered one, or logically arranged ; many things are repeated, 
many other things that one might expect are altogether 
omitted. 

But with all its defects it is a most interesting relic of the 
past — nay, Dr. Hyde, in his Literary History of Ireland (p. 572), 
does not hesitate to speak of it in unqualified terms as " the 
fullest, most competent, and most interesting account which 
we have of the Irish classical metres as practised in the later 
schools, by one who was fully acquainted both with them 
and their methods." 

I give the text as well as the translation, as scholars, no 
doubt, will be curious to see the original Latin — especially 
as the work itself is so scarce. But as it is no part of my 
duty to correct the author's Latin— even where such might 
seem, possible or easy — I give the author's text exactly as 
I find it in the original Roman edition, with the bare correction 
of an odd obvious misprint and the lengthening of one or two 
well-known contractions. Nor am I called upon to criticize 
his style. No doubt, the student fresh from his Cicero or 
his Livy will find a great difference in the Latin of Father 
6 Molloy — the medieval half-colloquial Latinity of the Schools. 
But though in the course of his treatise we may come across 
what looks like an occasional native idiom — such as we find 
in the scholastic Latin of other nations — there is no doubt 
the author had a good grip of the Latin tongue, for not only 
is he able to discuss a technical subject in prose, but in poetry 
also he shows himself competent not merely to write the 
popular medieval riming Latin verses, but also good classical 
elegiacs. 

And now if it be asked what is the good in these days of 
knowing, or even of troubling about medieval Irish versifi- 
cation, I will reply that — even apart from its value to 
writers who may still love to practise the old metres, and 
two or three of our living poets have successfully shown 
that these metres are not so dead or so obsolete as was thought 
— apart from this consideration, I say, there are many valuable 
reasons for a more general and more accurate knowledge of 
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the beautiful and artistic old Irish measures. First, that 
we may the better understand and appreciate our native 
Irish poetry, for in this, as in other arts, it is only those who 
have some technical knowledge that can rightiy estimate 
its various points of excellence ; secondly, that we may learn 
something of medieval Irish pronunciation — a matter that 
many khow little or nothing of; thirdly — following from 
the second reason — that we may read Irish poetry with more 
correctness and more expression ; f ourthly, that we may be 
able to detect and correct the errors of careless or ignorant 
scribes ; and lastly, that we may more thoroughly and 
exactly understand even the meaning of our old and medieval 
poetry. To many persons — especially the matter-of-fact and 
" scientific " who study poetry not for aesthetic reasons, but 
for the historical or other facts it may convey, this will 
appeal as the most important reason of all. Modern scholars 
have shown that men even so great as 0'Curry, 0'Donovan, 
Hennessy — nay, great continental savants also, have pften 
entirely missed the meaning of lines and passages through 
a disregard or ignorance of Irish Prosody. 

The detached verses and half-verses which the author 
gives to illustrate the Irish metres — removfed as they are 
from their context — are in many cases difficult to transiate. 
My treatment of these odd verses is to myself — and will be, 
I daresay, to my readers also— the least satisf actory part of 
my work. Some of them probably are old traditional 
examples of ten used by poets and grammarians in the schools, 
and going back, perhaps, to medieval times — some of them 
may be as old as the Book of Ballymote (XlVth Century). 
A few are from the writings of known poets as "Ootiti&vO m6y 
6 TMLai$, UAt>5 •o-dtt 6 ti-thswti, SiottA-btugoe 6 ti-eo§t»f a, 
etc, whilst a good few others are from compositions of Fr. 6 
Molloy himself, and these are generally easy enough. 
Occasionally he gives a Latin version of the Irish examples, 
but for the most part he leaves them untranslated, 
0'Donovan, in his short chapter on Irish prosody, generally 
gives 6 Molloy's examples but leaves them untranslated. 
No doubt, the prosody of such verses is independent of any 
translation, though a reader is better satisfied when he finds 
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that the thought equals the expression, and that the 
expression matches the thought. 

The author, at the end of his work, asks his readers' indul- 
gence if — aftsr Jmajf mmy img years ewty from home and 
books and teachers — he may have erred by excess or defect. 
I, too, his translator, have Uved long years away from native 
land — not so many, happily, as the author, and not quite so 
many hundreds of miles away from Ireland, yet I know 
that if I were living in Ireland's capital, I could consult 
friends and books by whose aid the present work would be, 
I will not say more perfect, but less imperfect. Not having 
those advantages, I, too, crave the reader's kind indulgence.' 

Little by little and one by one we are gathering up the 
threads of that web that was so violently, so savagely torn 
asunder in the seventeenth century-^picking them up and 
trying to piece them together again, that so we may realise 
something of the beauty and grandeur of that native Irish 
civilisation that was then thirty centuries old. It was the 
most famous century in all our late history, full of brave 
deeds and brilliant men— men of thought, men of action — 
a century that saw three great struggles for Irish liberty, 
and had enjoyed brilliant if bjief periods of liberty. We do 
not know as yet a hundredth part of the life and characters 
and activities of that strenuous heroic time. 

Cbntff 6 f Unn&dite. 
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De Prosodid Hibernicd. 



DE PROSODIA ET CARMINUM 
GENERIBUS: 

Authore Rev. P. Fratre Francisco 6 Molloy, 
Ord. Min. Strict Obs. 



[Ronue: MDCLXXVII]. 
CAP. I. [xiv]. 

1. Hucusque grammaticum utcumque egimus ; literas, 
syllabas, orthographiam, pronunciationem, decUnationes, 
conjugationesque insinuavimus, necnon et orationis partes. 
Animus erat Rhetoricam praemittere Poesi. Poeta enim 
laurei dignus ex pros§, seii soluta oratione ligatam faciens, 
suos eleganter concinnat versus, et vix aliter: vertim non 
dabatur tempus, alio quippe et alio distrahebar, corpore 
infirmus properante ad occasum. Solam igitur dabo Proso- 
diam veterum regulis et observationibus refertam. 

2. Prosodiam hic usurpo pro methodo quadam seu arte 
construendi carmina. Carmen autem oratio est strictiori 
pedum seil syllabarum lege rit^ coercita ; ornatissimum 
dicendi genus. Carmen apud Hibernos est triplex, scilicet 
metrum vulgo -0^11 •olfe-AC, et bftutitise-ACc, et OstAC-Af, de 
quibus infr&. Maximd autem de metro, omnium quae 
unquam vidi vel audivi, ausim dicere quae sub sole reperiuntur, 
difl&cillimo, quo]fnimirum bene semel cognito, nulla m reliquis 
cognoscendis siipererit diflScultas. 
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OF PROSODY AND THE KINDS 
OF METRE: 

By the Rev. Father Francis 6 Molloy, 
Friar of the Order of Minors of the Strict Observance. 



[Rome: 1677]. 
CHAPTER I. [xiv]. 



1. Thus far we have in some fashion written as the gram- 
marian : letters, syllables, spelling, pronunciation, declensions 
and conjugations we have touched upon, as well as the parts 
of speech. It was my intention to prefix a treatise on Rhetoric 
to the Prosody. For a poet deserving of the laurel, making 
measured speech out of unmeasured, composes his verses 
with much art, and with difficulty can he do without such 
art.* But time did not permit; by one thing or another 
I was distracted, I was growing infirm with a body hastening 
to decay. The Prosody alone, therefore, I will give here, 
accompanied by the rules and observances of the ancients. 

2. By Prosody I here mean a certain method or art of 
constructing verses. But verse is speech duly restrained 
by a more or less strict law of feet or syllables — the most 
ornate mode of expression. Verse or metre, with the Irish, 
is as commonly given threefold — namely -oix\ •oitie-dC (direct 
metre) bfuiitinsedCc, and OgUe-df , all of which will be treated 
of below. But especially I must treat of that metre — x>Sr\ 
•ofpe-dC — the most diflicult of all I have ever seen or heard, 
and I durst say of all that are now found under the sun ; 
which being once well understood, no difficulty will be found 
in understanding the rest. 

*The author implies that even a poet would be the better for a 
knowledge of the art of rhetoric. 
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' 3. Carmen hoc ut evadat metrum, Hibernis T>dn Trtn e-dC 
vel tumn "of «e-dC, septem necessario expostulat : certum 
scilicet syllabarum numerum, quartorum numerum, con- 
cordiam, carrespondentiam, «ctrema set terminos, unionem 
et caput ; quae vulgd dicuntur ntiirnin ee-dtnorn-dn, cmce-dCc 
fiottdt) in 5-dC ce^tftorfldm, ttdrtm, cofnAtTOAt), itmn -dgtif 
AifOfinn, ti-ditne -dgtif ce-dtm. His octavum aadi possit, 
non quod semper sit necessarium, sed quod frequenter admit- 
tatur, vulgd tintdnn, de quo suo dicemus loco. 

4. Genera metromm praecipua (ut omittam minus princi- 
palia, vulgd co|tf--difoe, seil fo--difoe, quae varia sunt), et 
principaliora, ac nunc magis in usu apud Hibernos, sunt 
quinque, vocanturque •oeit>vt>#, feaw-d, fdnntiige-dCc Oe-dj, 
fdnntiiSe-dCc ttiOf et c-dft>-dinn. 

5. Adverte autem ex necessariis septem supra numeratis, 
quatuor priora scUicet ntimerum quartorum, numerum 
syllabarum, concordiam et correspondentiam — hoc est ntiimin 
Ce-dtnom-dn, ntiimijt fiottdft m %a6 ce-dtfom-dm, ti-dim if 
corh-dfo-dt) — requiri indispensabiliter ad quoacumque metrum 
cujua^ue iuerit generis. Vertai non sic de tribus 
ultimis necessariis ibidem tttuneratis; quia requiruntur 
necessario non ad omne genus, sed ad quaedam genera. Sic 
ittajns et minus txtremum requiruntur ad genus vulgd 'oei&rOe 
praecise et indispendabiliter ; unio verd non nisi ad ndnntii- 
£eA6c rn6f , et cdf&-ditm ; cedrm autem ad ndmnn$eA6c x>e*$ 
et f *dtmd 90lummodd. 
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3. In order to have this klnd of verse— called by the Irish 
■o^n "olne-AC, direct metre, or junn "ofne-dC, direct verse — 
seven conditions or requisites are necessary: (1) the due 
nusnber of quartans; (2) a fixed number of syllables (in 
each quartan) ; (3) concord or alliteration ; (4) corretpondence, 
i.e<, assonance or rime ; (5) poini ot termination ; (6) union, 
and (7) cnding ; which with tis are called respectively mnttiin 
eeAtnofftAti, cmte-ACC fiotUAt>, ttAttn, cofftAfo-AO, ftnn (Ajjtif 
4tfOnmn), UAitne, -djuf ce-Atm. To these may be added 
an eighth— not that it ii always necessary, but that it is 
frequently admitted— commonly known as tif tAnn (shaft or 
handle) of which we will speak in its own place. 

4. The chief kinds of metre (to omit the less important, 
such as those commonly called coff-Aifoe* or fo-Aift>e, of 
which there are many varieties)— the most important and 
those now most in use with the Irish are five, and are called 
•oen&rOe, fe-Atm-A, ttAnuttiSe-ACt oeA$> ittimuiSftACC tnOf and 
adfO-dtfm. 

5. Notice, however, that of the seven necessary requisites 
above enumerated, the four first are indispensably required 
in ^very metre of whatever kind it may be— namely, the 
due number of quartans, the right number of syllables, 
aJHteration and assonance— in Irisn the ntntnin eeAtnotnAn, 
ntntnin fiottdt) m §aC ceAtnotn-Ain, uaiiu and cotnAfOAt*. 
But it is not so of the three last requisites there mentioned, 
for they are necessary not for every metre, but only for some. 
Thus the greater and less point (or termination) i.e., nmn, 
are certainjy and indispensably required in the metre called 
•oetOrOe, tiAttne or union however only for jVAnntiige-ACc tnOn 
and c-dfO-Aifn, whilst ce-Ann or ending is needed only in f-Aunui- 
ge-ACc Ue-Ag and f eAtmA. 

* Cotttt-Aift)e=odd or occasional metre, f o-Aift>e=sub-metre or 
secondary metre. These words show that Aifoe (or Air-ce) was also 
a well-known term for a metre or metrical form. It came also to mean 
a poem in general, a composition in verse — example of the general 
from the particular. Compare the English terms rime, metre, numbers, 
verse, etc. 
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CAP. II. [xv.]. 
De quartis et syttabis. 

1. Metrum completd sumptum vulgd tvAnn seu pann lomUln, 
construitur ex duobus semimetris. Quartum vocatur in metro 
sermo constans pluribus dictionibus co-adunatis conflantibus 
determinatum syllabarum numerum. Appellatur quartum 
quia est quarta pars metri completi, tametsi sit unica pars 
ex duabus quibus conflatur semimetrum. Poema vulgd 
•o^n multis constat metris, et tot quot voluerit author; 
aliis •ou-Ain. Quando ex duobus semimetris vulgd teattvAnn, 
integratur metrum, primum semimetrum Hibernis nuncu- 
patur f eotdt), secundum verd corn-At). 

2. Quodlibet metrorum apud Hibernos in poemate debet 
secundum se perfectum claudere sensum et orationem sine 
dependentii ab altero. Imd primum semimetrum indepen- 
denter a secundo perfectum generat sensum: nihilominus 
quando ex duobus ut supr& conflatur metrum, sese invicem 
respiciunt et eorum sensus mutud referuntur ad idem pro- 
positum. In componendis autem metris bene incipitur a 
secundo semimetro vulgd cotfiAT) ; ut cum pleno sensu et 
nervo gravius et gratiosius fieri possit primum semimetrum, 
eique quadrare; long£ quippe difficilius fit corhAt) quam 
f eotdt) ut patebit infr&. 
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CHAPTER II. 
Of Quartans and Syttables. 

1. A metrical verse taken as a whole — commonly called 
a jiAnn, or jvAnn lomtAn — is made up of two semi-metres or 
half-verses. In verse that much of a metre is called a quartan 
which, consisting of several words united, contains a definite 
number of syllables. It is called a quarian because it is a 
(juarter or fourth part of the whole verse (or stanza), whilst 
it is one part of the two forming a semi-metre. A poem, 
which we commonly call •oAn, consists of many verses 
(or stanzas), as many as the author may wish ; it is by some 
called a "ouAin.* A semi-metre is called a te-Atjt Ann or half- 
verse, and when of two semi-metres a full verse is made, 
the first is called by the Irish f eotdtt or the " leading," the 
second cotfnvo or the " closing." 

2. Whatever the number of verses in a poem, they should 
in themselves make and include a complete sense without 
depending on any other poem or division of a poem. Nay, 
even the first semi-metre of a verse should make a complete 

.sense, independently of the second; nevertheless, when, as 
above stated, a verse is made of two parts, they may be related 
to each other, and their sense be mutually referred to the one 
proposition. In composing verses, however, it is well some- 
times to begin with the second semi-metre (!) i.e., with the 
cotf>-<vo ; so that the first semi-metre may be made with 
full sense and strength, and match the second one the more 
worthily and the more gracefully ; for the corfiAo or second 
half is far more difficult than the first, as shall appear below. 

* But 1)11411 (or TWAin] originally was a special metre — indeed it was 
but another name for ftAitnuiJeAcr beas, whilst ttAnnmje-ddc ni6|i 
was called the pof-^ouAn or ^reater *onAn. In course of time the word 
came to be used for a poem m general, especially a poem of distinction, 
thus tniAn m6|t"6A was used for an epic poem. Hence ■onanAitte, a book 
or collection of poems. 
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3. Numerus syllabarum vulgd ctttfuf vel cwce-dcc f lottA*© 
est quodlibet metri quartum constare septem syllabis non 
pluribus — sine eo quod aliqua elidatur — neque paucioribus 
ut— ' 

1otnt>A fgeut tn-dit Af TTItiife — 

Excipe tamen metrum generis nuncupati f&vona in cujus 
primi et secundi semi-metri quarto requiruntur octo syllabae, 
ut: 

ttlAifs feucAf Af 1nif-cetttionn ! 

Dixi sine eo quod aliqua elidatur seil mergatur, ut dictum 
est de mersione vulgd mca* ; quoties enim ex duabus syllabis 
pronunciari debet et fieri unica, ut interveniat haec elisio, 
requiritur quod aliqua vocula finiat in vocalem vulgd cortwift- 
•oai$. Debet insuper intervenire adverbium vulgd i<*p m&etin t4, 
incipiens cum vocali, et sequens immediate ad praefatam 
voculam, ut finalis voculae vocalis et initiativa adverbii 
invicem elidant, ita ut unica efferatur syllaba ordinarie 
brevis ; ut, 

xtoiaro |\e no$A a Iti ifi4in ! 

etenim & in foja per a subsequens adverbiale eliditur. 
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3. The number of syllables, called cdtfi-Af* (metre or 
measure) or cinceACc f iotUt> (defioite complement of syllables) 
is seven in each quartan (cedtji&rfi or line) not more, except 
when one is ehded, nor le6s, as : 

1omOA fKeut m&it -Af tTHttfe: 
[i.e. t Good the tales told of Mary !] 

Except,f however, in the kind of metre called r^^soti^ in the 
first line of each semi-metre of which eight syllables are 
required, as, 

nuifg feutAr *t\ 1m f Ceittionti ! 
[Sad we gaze on Inniskillen !] 

I have said except wben a syllable is elided or merged by 
the figure called t>AtAt> (merging or sinking), for wbenever 
two syllables should be pronounced as one, in order that 
this efision may arise, it is necessary that one word should 
end in a vowel [called the corhAtvo.<vi$ ?]. There should also 
occur an nvfwnbeurtA or adverb beginning with a vowel and 
immediately following the aforesaid word, so that the final 
vowel of the one and the initial of the other meet and form 
one single syllable, usually short ; as, 

xtoiAi*0 jte |\og-d a Hi tti-dift — 
[Wait for the chosen one, O great King !] 

— where the -d of fo&d is elided by the subsequent particle a. 

tThis word ccWhdr shows that the original and fundamental dis- 
tinction between metres in Irish was the tneasure of the line, that is, 
the number of syllables in it. Indeed the word (formed from -oo-ro- 
tnerr) is a compound of tnerr now mear* and contains the same root 
as fjbir-pov and the Latin m&t-or, tnit-ior, mens-ura, whence " measure." 
Other circumstances besides the number of syUables, no doubt, in later 
times gave rise to varieties of the same metre. 

| The author overlooks the five-syllabled metre caUed •oeacnAO be-Ag 
and the six-syllabled ftionndtro in which the p6ititie -donJufA was 
written. There were also four-syllabled and even three-syUabled 
metres— - whilst on the other hand, t>ttAiJneAc admitted any number 
of syll&bles from nine to thirteen. But in ■oeibi-oe, car&Aiftn and 
the two species of t>Anniai£edCc, the seven-syUabled line was the rule. 

\ The word I have read thAif is doubtful. It may have been meant 
for tfUipr (a t*f fflAtfwt, O king of Marr !). It seems misprinted in the 
Roman edition, whicn has " nmh-Aitir. M 
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4. Itcm: 

xtoi cdg-A se-Afjt Af f Af f e-dfjt : 

— ubi in scansione ex <a brevi in |\o$a et a adverbiali sequenti 
fit una syllaba ; item ex \ et a in -Af unica fit syllaba. Vertim 
quando finalis vocalis voculae, ut dixi, corresponsalis est 
brevis, initiativa verd subsequentis adverbii est longa, tunc 
potest ibi indifferenter fieri vel non fieri mersio, juxta exigen- 
tiam quarti, ut videre est in — 

"PtiAjvAf x>o%& 6 t)|\iAti t>tnt>e : 

— ubi ad servandas septem dumtaxat syllabas illaesas integr& 
ex & brevi in t>o$A et subsequenti nulla fit elisio, 
omittitur autem elisio ne desit syllaba ; aliis tamen 
melius elideretur, tametsi excusetur efisio aliter facienda, ut 
dixi, certi qu&dam licentia. Dixi melius, quia altera voca- 
lium est brevis, altera longa ; unde cum utraque quandoque 
est brevis, nulla fit elisio, ut patet respectivd ad <a in f a et 
i in i-AfsnO ut hic : 

Ac£im f-A i-ApgnO On 6a6c ! 
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4. So also in — 

xtoi c-A&d se&jtft Af f Af f e-dpp : 
[The quicker the choice the better !] 

as in scansion the short a of yo£& and the adverbial a 
f ollowing make one syllable, so also from 1 ajid the & in Af 
one syllable is formed. But when the final vowel of a word, 
as I have said, is short, but the initial of the next is long, 
there may or may not be an elision in that case, according 
to the exigency of the verse, as may be seen in — 

"PtlAJVAf t)0$<A 6 t)|\1At1 ourOe — 

[A bow I had from swarthy Brian] — 

where to keep at least seven syllables no elision is made from 
the meeting of the a in bo$A and the preposition 6, and the 
elision is omitted lest there should be a syllable wanting. 
Otherwise it would be better to have elision, although it may 
be excused when it could be done only, as I have said, 
by a certain licence. I have said it would be better, because 
in this case one of the vowels is short, and the other long ; 
whence whenever both of the vowels are short no elision 
occurs* as appears when we look at the & in f & and the i of 
iA|\5ii6 in the following — 

Ac&m f A iA|\5tiO 6x\ 6aCc ! 
[I am in anguish from the death] — 



* Here the author seems to contradict himself, for in a previous 

tti iriAi-ft — two short vowels meeting cause 

in such case bAixvd or elision is usual it is 



example Ahai-6 fte 1*os<v a ni mAift — two short vowels meeting cause 
an ehsion. But though 



not of obligation. 



Digitized by VjOOQlC 



12 De Pro$odii HibernicA. 

CAP. III. [xvi.]. 
De Concordia. 

1. Concordia vulgd tidim, duas expostulat voculas, quarum 
neutra sit adverbrora, vulgd i-Apmfcetifiw, in pnmi quarto 
hujtismodi xnetri— vulgd tumi t>ftMw6-H|tia vpcuhp debeent 
indispensabiHter incipere, vel ab aliqua vocaJi, hinc inde 
ejusdem vel diversae speciei, vel ab eidem Qmnino consoni, 
ut: 

1onvt>A fgetit ttiAit at 1 tWthfie, 

1£& motc-An a mfonfctiite — 

X)o $eit> A|\ sAti 6i§ n-iotrotn, 

£&4t -Af c6tn "oo £neroiomtiin. 

In primo enim quarto concordant maic et tTtaine, utpotfe 
incipientia ab tn ; similiter tnotcdn et mton&uite incipientia 
ab m, concordant in secundo quarto ; in tertio autem 61$ 
et tottatn propter o et i vocales initiativas, nec obest n in 
n-to"Otiiti, quia non est litera propria seu possessiva istius 
voculae, sed accidentaria et adventitia, ad quam non debet 
attendi, sed ad sequentem hujusmodi adventitiam, qualis 
ibidem est i. SimiBter concordant in quarto seft ultimo 
quarto dicti metri c6in et 6netoiomtMn, propter initiativas 
nempd c utrinque repertam. 
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CHAPTER m. 

Of Concord or AUiteraUon. 

1. Concord or aHiteration, called by us tuvim, requires £ha;t 
two words of which neithef is an iAtunbetif\LA or adverb 
^hould be f ound, in each line of this metre, beginning indis- 
pensably either with a vowel — of the same or of <araerent 
species — or with the same consonant ; as, 

1omt>A rseut tnAtt Af tTtttTfte* 
IpA motCAn a miofl&mte — 
X>o $eit> Af sAti 6t§ n-totttitn, 
Sg6t AT c6*fl *oo C|tett)tomttin. 

Here in the first quartan (or line) w-ait and TTItittte agrefe in 
their initials, that is, they accord or alliterate — beginnttng 
with the same consonant m ; similarly motcap and miottmnte 
beginning with the same letter m agree in the second quartan ~; 
in the third also 61$ and to*6ttm agree in having initial voweb, 
nor does the n in the beginning of n-iot>uin prevent this, 
because it is not a proper or radical letter of this word, but 
only accidental and adventitious,f which need not be con- 
sidered, but rather the succeeding radical vowel i. So also 
in the fourth or last quartan of the above verse, c6ip and 
eperoiomtiin agree or alliterate as they begin with the same 
consonant. 

♦Literally: 

Many^s the good story of Mary, 
In which her miracles are praised— 
The reader finds of the pure Virgin — 
A story 'tis right to believe. 

f This n — usually called an eclipsing x\ — is really in this case a relic 
of the accusative ending (prehist. Irish — ad] of the noun 6% t (for 
613-en, 65-Aiij governed by the prep. *f. In modern Irish tnis n 
would not be used. 

Though a succession of two (or more) words beginning with vowels 
is referred to as a species of alliteration, and may be caUed a general 
vocalic concord, this, of course, does not mean that the vowels are 
considered of the same value or sound, for in accented riming syUables 
the vowels never interchange. It is to be noticed that, in initial 
concord, the vowels are to be different — I believe, therefore, that with 
regard to initial vowels what was sought after was melody or variety. 
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2. Haec autem concordia est duplex, propria scilicet et 
similitudinaria, vulgd ttfop-ti-Aim et ti-Aitn gntiife. Propria 
dicitur illa qui duae ultimae voculae alicujus quarti concoroant 
modo jam dicto. Similitudinaria autem, qu4 duae voculae 
alicujus quarti concordant quidem, etsi non sint ultimae 
ipsius dictiones. Exemplum habes concordiae propriae in 
singulis quartorum allati jam metri. Exemplum autem 
sinulitudinariae accipe : 

"O^of CogAit) cotti-Aitce-Af fiotc&m : 

— similitudinariae enim modo jam explicato concordant 
eos-di*6 et corn-Aitceap incipientes, esto non sint ultimae 
dictiones quarti, imd ut sic concordent hac concordantia 
necessum est non sint ultimae. 

3. Adverte autem quod adverbium nunquam facit con- 
cordiam nec ipsum impedit. Similiter neque corresponden- 
tiam facit — de qu4 infrd. — neque impedit, neque majus extre- 
mum neque minus, neque unionem, de quibus infra, unquam 
constituit. 
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2. Now this concord or alliteration is twofold, namely 
proper (or true) and improper or apparent, or as we call 
them ftfojt-u-Aim and ti-Aim $ntfif e. That is called potv-u-Aim 
or true alliteration in which the two last (chief) words of 
a quartan agree in the aforesaid manner. It is called tiAim 
$ntiif e — agreement to the eye — when the words of a quartan 
alliterate, but are not the two last words. Of the true or 
proper alliteration you have an example in each line of the 
stanza already given. Of the improper or apparent allitera- 
tion take this : 

"O^fnoft 60541*6 com-AitceAjt tfotc&m : 
[By the man of war is fostered peace.] 

Here £0541*6 and comAitceAj\ agree in their initials in the 
manner already explained, but as they are not the two last 
words of the line, the concordance or alliteration is the 
apparent* or improper species. 

3. Notice, however, that an adverb\ never makes or hinders 
an alliteration. So also it neither makes an assonance (or 
rime) — of which more below — nor hinders one, nor does it 
ever constitute a jtmn or point, the greater or the less, nor 
a union (internal rime), of which matters I shall treat hereafter. 

* Similitudinaria (apparent or seeming) is here not a very exact 
term, for 60541*6 and comAitceAji make as true and real an alliteration 
as any other two words beginning with the same consonant — the 
aspiration of c (in 00541-6) not affecting the matter, as is explained 
later. The only difference is, they are not in the strong or emphatic 
place — for as the second half of a verse was usually the stronger and 
more emphatic half, so also the second half of a Une was treated as 
the stronger half. Strong and weak would better characterize the 
two positions. 

f Adverb 1 Under the head adverbium the author includes a great 
many diflerent kinds of particles and undeclined words, besides what 
are usually known as adverbs ; for instance, the article, possessive 
pronouns, the relative pronoun, the simple prepositions, conjunctions. 
and even the verbs if , b-d, bu^6, biar— in fact, au short and unaccented 
words. 



Digitized by VjOOQlC 



16 Ve Prosodid N^emic». 

4. Ooncordia quae dicitur propria, servire potest loco 
similitudinariae, et vice versi in omni quarto, praeter tertium 
et ultimum secundi semimetri, qualia semper et indispensa- 
biliter propriam re^uirunt concordiam, sine qu& nunquam 
sufficit similitudinaria, quae multoties sufficit in primo semi- 
metro. Non requiritur praeterea adverbium tametsi toleretur 
jacere ante voculas similitudinariae concordes in quarto, ut 
videre est in hoc : 

T)o toftidf cotn^vO nAjt fh-dit : 
ubi adverbium tk> toleratur, nec similitudinariam impedit 
concordiam inter subseqttentes voculas. Poetae tamen 
despicientes hujusmodi similitudinariam adverbio postpositam, 
vocant asperam, vulgd ti-dttn Jdfb, vel sntitf &d|vE>. Tu autem 
hanc evites velut ingratam, sed ut evitare queas, sequentes 
tibi praescribuntur regulae : 

5. Primd, ut ultima quarti vocula sit nominativus verbo, ut 

tyfiojt CQJS&Yt) cotiuitxean ffot£4tn : 

Secundd, vel ut verbum finiat subsequenter ad nominativum, 
ut— 

At\ cosaX) ce«AffC t^u-d^AiJeAf ! 

Tertio, vel ut adjectivum finiat post substantivum, ut, 

5<ADAm 6t*£dtn connjvdfc niAit ! 

•Quarto, vel ut substantivum ad adjectivum finiat, ut — 

tM fe^jt tntfi Af m*t£ comv|\df>. 
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4. ThJa proper alliterationcan, of courae, 9erve in the place 
of the improper, and the latter for the former, in every line 
except the third and fourth of the verse, which always indis- 
pensably require the true alliteration — and here the improper 
(pr weak) never suffices, although it is often sufficient in the 
nrst semi-metre. Nor is there any adverb required, although 
one may be allowed to stand before the improper alliteration 
in the f eoUvd or first semi-metre ; as may be seen here : 

X)o Cofn-df com<v6 ty£p mait — 
[I have defended a gift that was not good]. 

— where the adverbial particle *oo is tolerated, but does not 
hinder a minor alliteration between the two subsequent 
words. Poets, however, not approving of this kind coming 
after an adverb, caH it u-dim $dft> or the rough aUiteration, 
or sometimes srmif £dft>, the rough aspect. You, however, 
must avoid this unpleasant kind, but in order that you may 
be able to do so, the following rules must be prescribed : 

5. First, the last word of a quartan may be the nominative 
to the verb,, a& in — 

X)'fio|\ Cos&rt cotflAitce-df fiotCAm. (S^Atm^.) 
[By the man ol war peace is. fostered.] 

Secondly, a line may finish with.a verb foUowing amominative, 
as 

AX\- QGSXtt OffAf C tftW0ttd1$e4f !' 

[jTia, tha a just war that triumphs !]. 

Thirdly, it may finish with an adjective following a substantive, 
as, 

Jatmm CugAm comifAt) mait ! 

[Let me accept a good bargain.] 

Fourthly, the line may end with a noun dependent on an 
adjective, as in, 

ttt f e-df mifi Af m-Ait contifAt) — 
[Fm not a man good at a bargain !]. 
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Quinto, vel ut substantivum quod in genitivo regitur ab 
alio substantivo finiat, ut, 

11! cotjtom co5-di"6 t)-Ant>A — 
Sextd, vel ut verbum activum finiat post accusativum, ut, 

Af bjve-dS^OA -dti tte-dn fow tomm — 
Septimd, vel ut substantivum in accusativo finiat post verbum, 
ut— 

tli t)eot)A tdo£ toiceAf mn-doi • 

6. Neque eclipsis nec aspirativa ti, neque nudatio seA 
obtenebratio — vulgd uirvtmi&d-O de qu& supri, neque f eimitJ$<d<) 
neque tom-dt) impedit nanc concordiam, nisi in sequentibus ; 
quando scilicet litera n sequitur immediate ad p et efficit 
ut efferatur instar f , et sic litera f erit initialis alterius voculae 
concordantis cum dictione incipiente pn, ut videre est in hoc 
quarto: 

A*omAim tnnc mo pne-dCdit) f 6in ! 

Quoties autem ti sequitur ad consonam f voculae initiativam 
toties illa consona f non erit quae facit concordiam, sed prima 
litera subsequens ad f sic aspiratam seu mortificatam per n, 
ut 

UaS-dijt tedm & fr tdit 6ijtne ! 
ubi t in te-dm et t in f tdit faciunt concordiam similitudi- 
nariam, nulla habita ratione istius fti. Item 

UAgAif te-dm a ftdit tife — 
— ubi t in f tdit et t in tif e propriam faciunt concordiam. 
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Or, fif thly, it may finish with a genitive dependent on another 
substantive, as, 

tli cotjtom cos-dit) t)anE>4 ! 
[Unequal the fighting in Banva!] 

Or, sixthly, an active verb after an accusative may end a 
line, as in, 

Af bjtedgOd -dn ttedn foin toicim : 
[Fair is that woman I injure.] 

Or, seventhly, a substantive in the accusative to an active 
verb may end the line, as in, 

tl! beottA tdo6 toiceaf mndoi ! 
[Unmanly the soldier that injures a woman !] 

6. Neither ecUpsis nor aspiration, nor the nudation* of a 
consonant (t, .n, |\) that is, neither tnjvftiugAdt of which we 
have spoken above, nor f^imiugd-O nor tomd^O — hinders an 
alliteration, except in the two f ollowing cases : 

(1) When the letter n immediately foUows a p and causes 
it to be pronounced Uke f , then also f (or pn) must be the 
initial of the aUiterating word, as may be seen here : 

Xtom-dim tmic mo ftedCArt f£in. 
[I confess my sins to thee !] 

(2) Whenever ti foUows the consonant f in the beginning 
of a word, that is, when an initial f is aspirated, then it is 
not this f which is to make the alUteration, but the next 
consonant (t or n) — if a consonant foUows — as in 

U-djydijt tedm & ttdit 6ituie ! 
[Prove to me, O lord of ferne !] 

— where the t of team and the t of f tdit make an apparent 
concord or aUiteration. Also 

UAgAijt tedm a frtdit tife — 
[Prove to me, O lord of Liffey !] 

— where the t in ftdit and the t in ttf e make the proper 
aUiteration. 

* The author does not define nudatio or tom<v6 in his Grammatica, 
but I think he means the lightening of t, n, ft at the beginning of words 
when under the influence of aspirating particles, mo, -oo, etc. In 
t£m the t is cjtom or ceArm, in mo t£m the t is eAojtom or tom (light 
or barej. 

f tlijvoitiSA-o (eclipsisj was sometimes considered a derivative of 
•oiofcA-6 or ■olo^d'6 cutting off, destruction, O. Ir. ■ofbA-o, but more 
usually it is wntten tift-^otiOAd, a compound of -otiOA-o darkening, from 
■otib, black, dark. 
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7. IJtaca x iaiiialis munquaxa concordat nisi cum alia f 
et tali qualis ipsa, seix qualiter ipsa afficitur, adeoqua f non. 
concordat cum f*>, neque. cum f c, nequa cum fo, neque 
cum fg, sed f simpfex requixii f simplex. Similiter ft> 
postulat fb, et sic de aliis ut interveniat concordia. Pari- 
fornriter non concordat cum cf post particulam &x\ : sed 
cf ut concordet requirit aliud cf, quale postulat articulus 
Ati, utfalibi diximus, exempfo de &n cfflit, ^n cf tige, etc. 

8. Vidimus alibi consonantes molles numero tres, videlicet 
c, p, c ; item duras nempS t>, t>, 5 ; item asperas scilicet 
cn, pti (f), cti ; item quinque fortes ut tt, nn, f f , m, ng ; 
item septem leves, ut % % $, tfi, t, n, f» Poete autem docent 
de qualibet harum classe, servato jam ordine, consonas 
prions classis nobiliores esse, seft majoris potestatis consonis 
qjubuscunque subseqnentium classium. Et dicunt consonam 
f principem. esse omnium consonarum seft reginam ; post 
verd ipsam aiunt tres molles prscellere aliis subsequentibus 
omnibus omnium classium. Similiter duras excellere asperas, 
et fortes praecellere levibus, omnium utpotft ijgnobilissimia 
et debilissdmis,. 
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7. Aa initiaL ? nsver accords with aaything but another 
t?, and then the consonant to which it may he joined musab 
also accord ; therefore f does not allitec^te with ft>, nor 
with f e, nor with po, nor with f^, btrt a simple f requires 
a> simple j\ So f t> demands another f u, and so of the otheit 
combinations, Similarly f does not accord with cf after 
the particle 411, but in order to mafce an aUiteration cf reqtrires 
anather tf, which the article &rr requires occasionally, as we 
h&vesaid before, for example, an cfuit, ai\ cftige*. 

8t We have seen elsewhere (see p. 52 of the Grammatica) 
thafc the softf consonants are three in number, namdy, c, p, tr ; 
that there are also three hard, namely 5, b, x> ; that three 
sormds are reckoned rough, cti, cn, pn (or p ) ; that five sounds 
or combinations are called strong, tt, rm, ff, nr, 115; anct 
that seven sounds are light, t>, -6, $, tfi, t, n, f . The poets, 
moreover, teach concerning each of these classes that, keeping 
the above order, those of the first class are " nobler " or of 
greater power than those of any of the subsequent classes. 
And they say also that the consonant f is the chief or queen 
of all the consonants, but that after this, the three soft con- 
sonants c, p, c, excel all others in the succeeding classes. 
Similarly they say the hard ones t>, x>, 5, excel the rough 
(cn, cti, pn), and the strong ones the light — these last being 
the lowest and weakest of adl. 

* That an eclipsed f (cf ) only alliterates with another cr is therefore 
a third exception to the rule that neither aspiration nor eclipsis hinders 
an alliteration. 

f Dr. 0'Donovan and other modern Irish grammarians — without 
understanding or trying to understand the point of view — have criticized 
and condemned the old native classincation of the consonants as 
unscientific — especially with regard to tne names soft and hard. 
0'Donovan and others say c, p, c are not " soft," but " hard," and 
that 5, b, *o are the " soft " consonants. I believe these moderns 
are wrong, and that our old authors were right, according to what 
they intended to convey 1 c, p, c are mutes, non-sonant or " silent " 
consonants— therefore our ancestors called them bos, soft-sounding 
or silent consonants, b, *o, 5 are sonant, audible, loud, and therefore 
they are cjuiai^o, voiced or loud (hard) sounds : boj and qttiAi<6 
expressed, I beUeve, not the less or greater compression of the organs 
of speech, but the " soft " or " hard," i.e., the " fow " or " high " effect 
of the consonant sounds on the ear. 
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9. Nota tamen quod m rard nisi in fine voculae sit longa, 
ut in CAtn, m-dm ; imd rar6 hoc ipso effertur longfc quia con- 
sonae fortes — maximS finales — sunt mediae quantitatis in 

Eronunciatione, mediae inquam ut supri inter longam et 
revem. Revoca in mentem quod supra docuimus de 
quantitate syllahae, vulgd ffne, quam dixi triplicem, nempd 
longam brevem, et mediam, vulgd ?#oa, geAjtjt et me-dttfn-dc ; 
hinc longa lipea ponitur supra bdf, jt6f, etc, sine qu& forent 
breves, ut b-df , jtof, *>of, supra quae nulla apponitur linea 
designans quantitatem longam vel mediam. Veritm media 
quantitas denotata per lineam non adeo longam super imposi- 
tam medio quodam tractu effertur, non sicut longa vel brevis, 
sed breviiis quam longa, et longifts quam brevis, ut c4wc, 
Se4U, T>6nn, f eans de quibus adhuc redibit sermo. 
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9. Note, however, that m is rarely long* at the end of a word, 
as in Cdm,t m^m ; rarely, indeed, is this pronounced long, 
because the strong consonants, especially finals, are of medium 
length in pronunciation — I say tnedium, that is, as explained 
above, between long and short. Recall to mind what we 
said above about the quantity of a syllable commonly called 
fine,$ which I have said is threefold, namely, long, short, 
and medium, or in Irish f 4*04, seAf f , Aguf me-dt>6n.AC. Hence 
a long line is placed over t>Af, f6f > etc -» without which the 
vowels would be short, as, bAf , nof , bof , over which no line 
is placed. The medium quantity, however, denoted by a 
superimposed line, not so long as in the f ormer case, is expressed 
by a certain medium length of pronunciation — not so much 
long or short — but short rather than long, and long rather 
than short, as in c£inc, -geMX, "oOnn, f eAx\$ — of which enough 
for the present — the subject will recur. 

* The author means not so much the letter tn itself , or even its sound, 
as a syllable ending in tn, especially a monosyllable, as tnAin, atn, totn, 
zom, -|c. Vowels and syllables are said to have quantity, and to be 
long or short, but length is not generally ascribed to consonants. 

f Caw is probably the word now pronounced and written Am=time, 
occasion. The c is probably radical, cf. cAtn-Att=a little time, a 
while. The c dropped out under the influence of the article — m caw 
was thought to be for ah c-Atn. Cf. Latin urbs, orbis for turbs torbis : 
cf. also Ir. uiihitt for nuithift, aji An •oojtuf for tAft axi -oo|tuf=rAtt An 
•ooftif=through the doorway. 

CAtn is probably the same as the Welsh tam, tamaidz=a, small piece, 
a bit. The root is found also in Lat. tem-pus, tem-plum, and is no 
doubt identical with the rtp — in rt/i¥u=l cut. 

X 6 Molloy and some other writers after him confounded the 
Irish ffneA-6, fine, a stretching, extending, lengtiiening, with the 
borrowed word ffne older f i§ne for O. Ir. pjne, i.e„ the Latin signum, 
a sign or mark : fi Jtie f At)A=the long sign or mark — not the long 
stretch or extension. Our author uses fine for quantity, whereas 
it is but the sign of the hng jquantity ; but he spells it correctly fijtie 
in subsequent chapters. Tne confounding of the two words was 
naturat 
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CAP. IV. Cxvii], 
De Correspondentia et Extremis. 

1. Correspondentia vulgd cotfiAtvoA duplex est, altera sanas 
vulgd ftAn, altera fracta vulgo bjvtfce. Sana consistit in 
convenientia duarum vocularum in numero syllabarum, et 
quantitate vocalium et immixtione consonarum consimilium, 
seii ejusdemclassis, aut defendentium sese ipsas juxta ordinem 
syUabarum ; praeterquam quod initiativa cqnsoua non, 
necessarid debeat sic correspondere cum ulla initiaiiva alterius 
voculae ; nisi quando plures consonae quam dnae simul con* 
fluunt in. initio, tunc enim peadnde est quae illarum corresr 
pondeat alteri in altera vocula, quia sufficiet si altera aliqua 
maxim& subsequentium sic cortespondeat alteri in altera, 
vocula. 

2. Unde quantum ad tres consonas molles c, p, c corres- 
pondebunt cuicumque subsequenti, correspondentia etiam 
sana: Sic correspondent foc, fap, toc, suntr enim mono- 
syUabae, ejusdem quantitatis utpote brevis, ejusdfem in 
specie vocafis, ejusdfemqne claasis omnind consonae extra 
initialem non excedentium duas, qjiia omnes sunt molles, 
adeoque inter se correspondent 
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CHAPTER IV. 
Of Assonance and of Terminaiions. 

1. Assonance or rime — which we call cotfiAjvoA — is two- 
fold, the one f LAn, that is, whole or perfect, the other bfif ce, 
that is, broken or imperfect. The perfect assonance consists 
in the agreement of two words in the number of their syllables,* 
in the quantity of the vowels, and in their union with similar 
consonants either of the same class, or having them in the 
order of their syllables; except that an initial consonant 
need not necessarily correspond with the initial of another 
word ; unless the initial consonants of more than two words 
are compared ; then, indeed, it is equal which of them corres- 
ponds to another in another word, because it will suffice 
if the subsequent consonants — those following the vowek — 
correspond with each other. 

2. Hence as to the three soft consonants, c, p, c, they will 
correspond to any subsequent letter of the fcind, and such 
correspondence will be perfect ; thus f oc, fop, toc, correspond 
or assonate, for they are monosyllables of the same quantity, 
namely, short, of the same kind of vowel, and the consonants 
are all of the same class [except one initial the f of f op — 
for jt and t are of the same kind], and therefore as the final 
consonants are all soft, the words assonate or correspond in 
every respect. 

* This agreement in the number of syllables is only needed in certain 
kinds of metre — as in ftionnAfro, and the two varieties of fiAnntiijeAcc ; 
obviously not in *oeibi-6e where the riming words must have an unequal 
number of syllables. Still even in •oeibi-oe we must remember that 
the accented and riming syllables must be of the same quantity and 
equal in number— one syllable to one, two to two, etc. 
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3. Sic correspondent 54*0 et US5 propter identitatem 
vocalium et quantitatis et classis consonarum, cujus sunt 
•o et 5. Similiter correspondent ■oederiioit) et tedtnoit) et 
te-dnf oit>, quia conveniunt in numero syllabarum, item in 
quantitate, item in vocalibus et consonis, extta primam 
ejusdem classis, v.g., in *>, hinc inde in 6, t et f. Similiter 
per omnia correspondent bdj^ et gdnn et bdtt et &m et b^ng ; 
ltem concordant c<dot>, Aot>, tdo$, cdorii, f dojt ; item con- 
cordant t>dot, fdon, cdom, nulla habita ratione principiantfe 
consonae. 

4. Adverte ex consonis quasdam mutare suam potestatem 
et naturam ob consortium aliarum, de quibus postea redibit 
sermo. 

5. Correspondentia fracta est duarum inter se vocum 
convenientia in numero syllabarum et vocalium et quantitate, 
nulla habita ratione consonarum quoad speciem vel genus vel 
classem, sed ut non constent consonis ad sanam deservientibus 
correspondentiam. Hujusmodi autem correspondentia fracta 
tolerat ut vocularum sic correspondentium altera finiat in 
vocalem et altera in consonam : sic fractd correspondent b-d 
et btdf, item cdf et ctdCc, item doi et aoif , item btdoifg et 
bdoif, etc. 
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3. Thus gAT) and tdg correspond or assonate on account 
of the identity of the vowels and of their quantity, and of 
the class of consonants to which *o and 5 belong. Similarly 
correspond •oe-ACifioit) (tithes) and te-Atnoi*6 (spread thou) 
and teAnpoit) (he will follow) because they agree in the number 
of their syllables, in their vowels and consonants, and also 
in the final -6 (which is the first in its class — the leves or 
light, t>, o, $, t, n, |t, tfi) as well as in the other consonants 
e, t, £. In the same way, in all respects rime bAjtf and 
5-dnn and batt and Atn and oaiys ; also caoo, Ao*6, tAo$, 
c-Aoifi, f-Ao^ accord* or rime ; and so rime *o-Aot, p-Aon, cAomf — 
no notice being taken of the initial consonants. 

4. Notice that some consonants change their power and 
nature by their union with others (i.e. t by eclipsis, aspiration, 
etc.) — about which more will be said later. 

5. The broken or imperfect rime is the agreement of two 
words in the number of their syllables, in the identity and 
quantity of their vowels, without reference to the consonants 
as to species, genus, or class — so long as they are not of the 
class that form a perfect rime or correspondence. This 
broken rime moreover allows that one of the words so agreeing 
may end in a vowel, and the other in a consonant ; thus not 
only do cAf and ctACc, btAoifg and tMoif form an imperfect 
coifi-Ajvo-A or rin^e, but also t>a and b-Af , aoi and aoif . 

* The author^s concordant is, of course, here used in the general sense 
of " agree," " rime " — and not in the specific technical sense in which 
he used it in the previous chapter — that of alliterate, tnake an alliteration. 

f C4om in the more exact metres would not rime perfectly with 
■oAot or f&ot), for the m is a strong or heavy consonant riming with 
tt, rm, 115, and not with t and « which are both light : a better example 
would be "OAott or cAOjt — ^for t, n, f when medial or final are all light. 
But in the less exact ^jtACAf metres, the riming of t?Aon and caow 
would be tolerated. 
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6. Termini, de quibus supri, dividunturin majus extremum 
et minus exbremum — vulgd ninn et Aiimninn. Suntque duae 
voculae, quarum una alteram unica tantum excedit syllaba, 
inter se tamen conveniant, ut dictum est de correspondentia — 
in numero syllabarum etiam, excepta prima excedentis, 
nulla habita ratione ali&s primfle syllabse qu& posterior excedit 
primam. Excedens autem vocatur majus exkremum, et est 
postrema vocula istius semimetri in quo admittitur. Exces- 
sum verd, seu vox pauciorum syllabarum appellata minus 
extremum est ultima dictio primi quarti cujusque semimetri 
in quo admittitur; adeoque haec vocatur jttim, illa verd 
Aijvonmn. Sit exemphun gtdf et fondf, item c-d6dn et 
cuAjtcd&vft, item gd&dfa et fnAjtdlkdin. Ex quibus voculae 
gtdf tanquam minori extremo bene convenit fondf tancjuam 
majus extremum, quando rit& ponuntur in metro, et sic de 
reliquis. 

7. Dixi autem in quo admittitur, quia ut suprA, etsi admit- 
tatur in genere metri vulgd ■oet&t , 6e, nequaquam similiter 
in reliquis quinque supra enumeratis. Sit ergo exemplum 
hujus metri in quo admittitur : 

OgtAfc *oo tri -dg ITknne tn6tn, 
*U6 cct^ eicede 'na n-on6tn : 

Voctda enim tn6in est minus extremum, vocula ver6 ti-on6tn 
est majus extremum. 
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6. Terminations or points, spoken of above, are divided 
into the less and the greater — or, as they are caJled, the finn 
and the ^nvojvinn. They are two words one of which exceeds 
the other by a single syllable, but let them agree — as has 
been said before about assonance — in the number of syllables, 
except the first syllable, no account in this respect being 
taken of the first syllable by which the second tvmn exceeds 
the first. The exceeding or longer poini is called the greater 
or Aijvojvmn, and is the last wora of the semi-metre in which 
it occurs. But the exceeded point or the word of the fewer 
syllables called the lesser, is the last word of the first quartan 
of any semi-metre in which it occurs, and so this is called 
the jtinn or point, the other the ^ijvon mn or long point. Take 
for example gtdf and fon^r, also c-dCajt and cu-dtvcdC-dO, also 
SAttaitt and fu-ditAt>Aijt. Of these, with the word gtdf as 
minor point the word fon-df as major point well agrees, when 
duly placed in a stanza — and so of the rest. 

7. I have said in whatever verse it is admitted, because, as 
said above, although admitted in the metre called "oeifci-be, 
by no means is it equally admitted into the five* others 
above enumerated. Let this serve as an example of this 
metre: 

O5UI6 *oo i^! -ds IThiife tndifl 
11a6 ccii^ eice-dC 'nA ti-on6in : 

[Noble the servant of Mary, 

Never refused he to honour her 1] 

Here in6if is the minor point, and ti-on6it* the major. 

* " Flve others " : recte quatuor, for "oeitn-oe is one of the five metres 
enumerated in Cap. I., p. 4. 
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Similiter fieri debet in secundo semimetro, per omnia suo 
modo, ut in sequenti integro videri est metro : 

ruoi ccet> if cjti pei*o feit>, 

As f\i$e-dt> "©'Gitif-dbecc, 
S6ifif\ jtic Af\mt-d an ftiinn, 
C6ifif\ Cdtb-dig mic Contntt ! 

vel sic : 
JetJg oite n£f\ tit> 6 tnoro, 

t)Af\f\ tnf\f\e n! t>fti-dif\ -donCoit) — 
pAtfroitnfn nAf\ Ctdon te Cfiot 
^fVoCoitin f-dOf\ & finfiof\ ! 

8. Unio vulgd tiAitne est duarum convenientia vocularum 
inter se, sicut dictum est de correspondentia, praeterquam 
quod non postulet vocales utrobique esse easdem, tametsi 
requirat ut haec interveniat inter subtilem et subtilem, item 
inter largam et largam, sic enim et non aJiter uniuntur ut 
videri est in adot et maot, item inter f-do&dtca et Aont>Atc-d, 
item inter 05 et U5. Syllaba enim larga nequit uniri subtili 
ut tig et tdg. 

9. Vertim si voculae non sint monosyllabae, sed poly- 
syllabae, sufficiet eas convenire in subtilitate vel largitate 
ultimarum syllabarum, ut &X>x>a et t>iot>t>A, item wme et t>oimne, 
item of\m-ditte et feAnf\oi$e. Si tamen in omnibus con- 
venirent syllabis, hinc inde utrobique largis et subtilibus, 
vel tantum largis, vel tanttim subtilibus, eo foret melius 
et gratiosius et dulcius. 
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So it ought to be in the second semi-metre in all cases of 
this measure — as can be seen in the following complete 
stanza : 

Thrice three hundred and three score— 
Tale unheard by thee before — 
Feasted free in Calvach's hall 
Caring light what might befall !* 
Or thus: 
Youth who never flinched from fight — 
None could beat and none affright — 
Never bent the knee through fear — 
Poplar tall without compeer lf 

8. Union which we call tiAitneJ is an agreement of two 
words much like what has been said of correspondence or 
assonance, except that it does not require the same vowels 
always — although it demands that this agreement should 
be between slender and slender, and also between broad and 
broad, f or thus and not otherwise are words united or matched ; 
as may be seen in oaoL and m-Aot, j» ao$aica and aotvoAtcA, 
also in C15 and tt$ — but a broad syllable cannot be united 
or matched with a slender, as tig and LA5. 

9. But if the words are not monosyllables but polysyllables, 
it will suffice if they agree in the slenderness or breadth of 
their last syllables, as a6X>& and biot>oA, also wtfie and "ooimne, 
also oftfi-ditte and fe-dHf\oi$e. If, however, they agree in 
all their syllables, first and last, everywhere, in broad and 
slender, or have only all broad or all slender, the verse will 
be all the better ana the sweeter and the more graceful. 

* Literally : 

Nine hundred men and three score— 
When Elizabeth was reigning — 
Were the company of Calvach, son of ConaU 6 Molloy, 
The wise, strong-armed yonng chief of his land 1 
t Literally : 

Another yonng branch that never flinched from fight 
Over whom none ever gained triumph — 
The sheltering waU that never bent through f ear — 
Lofty tree of noble ancestry 1 
t tUitne, from what is said here and in subsequent chapters, is 
clearly only another kind of assonance or but another name for it — 
especiaUy for the initial and internal assonance. Although it resembles 
the word unio and is translated union, although even there was an 
old word uAt for one whence ua£a — singular, and vaza-6 the singular 
number, also, a small nnmber, a few, it is doubtful if this is the original 
meaning and derivation of the word : it may mean a column, a support ; 
a word of equal sounds and syUables supporting or matching another. 
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10. Caput vulgd cednn appellatur monosyllaba vox quam 
semimetrum generis f e-dtm-d requirit in ultimo loco postremi 
quarti, cujusmodi sunt lonn in sequentis semimetn fine et 
pionn : 

Oigne Cdfcdoin cionn a cwit> 
lontfroin tmne 5106 e lonn — 
t)ndCdc aige nd cctfis ccdtjedt), 
Cdt-dc 615^ e-dn tiin n-d ttfionn. 

11. tlntdnn ea vocatur vocula in initio primi quarti alicujus 
semimetri reperta, cui ut alia correspondeat aut corresjxm- 
dentiam faciat non est necessum, neque vitium si faciat ; 
unde si hujusmodi vocula nullatenus interveniat, eo longe 
majoris semimetrum est laudis, et vocatur inde ab Hibernis 
tAwoetmdtfi, quod sonat perfecta compositio, perfectam 
intellige antonomastice dictam. 

12. Aliud adhuc requiritur in metro et vocatur Atmif inque 
hoc consistit ut vocales sint ejusdem soni, ita ut vix non 
coincidat cum correspondentia fracta, de qu& superius, 
praeterquam quod amtif semper et indispensabiliter in numero 
syllabarum postuiat aequalitatem, ut hic : 

ttUf *OdonnAcc t>edtt>fcdn fdn vSn 
tTIAf *oedtb nO tdocndcc nO tflt, 
T)o nOf 5-de tmc noirfnn nio$ 
Heic d gniom m ■ooi$tit> •Otin 1 
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10. Ending t or ceann* as it is called, is a monosyllabic 
word which a semi-metre of the kind caUed f es6t\^ requires 
in the last place of the second or latter quartan, of which kind 
are lonn and nponn at the end of the following semi-metres: 

OiSjte C-AtAoif cionn & einit>, etc. 
Cahir's heir, his people's chieftain, 
Loved by us and worthy all — 
Holds the flag of Erin fearless 
Leader peerless, praise not small ! 

11. tlpXAnn [spearshaft]f is the name given to the first 
word of any semi-metre — not being an unaccented mono- 
syllable — and it is not necessary that it should make a rime 
or have a word riming to it, neither is it a fault if it makes 
any such rime ; whence if a word of this kind does not occur 
(that is, if a semi-metre begin with an unaccented mono- 
syllable) the semi-metre is aJQ the more to be praised, and 
such a te-dtjVAnn (or half-verse) is called by the Irish Uin- 
•oeun-dtfi which signifies perfect composition — " perfect " being 
understood in a limited and figurative sense. [In the f edtm-d 
verse above given oigfe is the «f tdtin in the first semi-metre 
and is without a rime ; in the second bjtdcdc is the ujttdnn 
and rimes with adtd6 in the next line]. 

12. Another thing required in some kinds of verse is called 
the ^muf , and this demands that the vowels should be of the 
same sound, and almost coincides with the imperfect asson- 
ance or rime, of which I have spoken already ; except that 
the Atnuf always and indispensably demands equality in the 
number of syllables, as here : 

If bounty be theme fdr bard 
If valour regard should win — 
Such traits in the son of my king 
I could sing whilst the world should spin ! 

*This term cednn is sometimes (as by 0'Donovan and others) 
rendered head, and it is possible that 6 Molloy may have understood 
it in that sense ; but the Latin caput and its French representative chef 
also mean end, and the Irish ceann very often means end as in cednn 
tntofd (the end of a month) ceann btnvonA, •od 6eann *oe thAi*oe=the two 
ends of a stick. To call the last word of a couplet the " head " is, I think, 
an abuse of language, and I have translated the word ceiAnti therefore 
in this sense ending. I take it to be simply a monosyllabic jtifin. 

t UnX At111 m tbfe place is clearly but a fanciful name for the first or 
leading word of a teAtttAnn, and is from the same ngure by which 
the end of a line is callea its point. Perhaps both were originally used 
only of the " shafts " and " points " of a line of satire. Cf. the English 
expressions, " shafts of wit, " shafts of ridicule," " a fool's bolt." 
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13. Sunt qui pro Atmif faciendo ponunt & ad correspon- 
dendum vocaJi e. Sed rard : nec hos in hoc laudo nec 
imitandos puto, quia non bene consonant utpotfe subtilis 
cum larga, sed faciunt dissonantiam. 01, in syllaba brevi 
facit -dmuf seti consonat cum &\ similiter brevi, ut in cfoit 
et f tdit consonant namque utrinque subtiliter et sonat 01 
quod ai ; loco hujusmodi atmif bene potest deservire corres- 
pondentia. 

CAP. V. [xviii.]. 
De metro Hibemis T>ei£>v6e. 

1. Hujus generis semimetrum requirit ut primum ejus 
quartum finiat in voculam quae sit minus extremum vulgd 
jtmn. Secundum verd ejusdem semimetri quartum desinat 
in alteram voculam quae sit majus extremum. 

2. Quodlibet quartum cujusque semimetri postulat constare 
septem syllabis, non pluribus nec paucioribus in scansione, 
ut ante dictum est, sive interveniat elisio alicujus vocalis 
sive non. 

3. Primum hujus generis semimetrum, vulgd f eoUvO, ultra 
minus et majus extremum, et dictum in quartis syllabarum 
numerum, adhuc requirit in quolibet quartorum, illam de 
qu& supra dixi concordiam, vel propriam vel similitudinariam 
ita ut in utroque quarto primi semimetri ad minus interveniat 
similitudinaria, elegantior autem foret propria, sed propria 
semper citra licentiam requiritur in quartis secundi semi- 
metri, scilicet inter ultimam quarti voculam et aliam imme- 
diatfe praecedentem, vel quasi immediatfi et valde vicinam. 
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13. Some in making an -dmuf put an & to rime with e 
but rarely ; nor do I commend these, nor think they should 
be imitated, because these vowels do not rightly harmonize* 
one being slender, the other broad — in fact, they make 
rather a dissonance. Oi in a short syllable makes an -dmuf 
with ai also short, as in cj\oit and f Lait, which rime because 
the broad vowel in each is modified by a slender, and in fact 
01 short sounds as ai. For this kind of -dmtif an assonance 
can well stand. 

CHAPTER V. 

Of the Metre called by the Irish *oei£>it>e. 

1. A couplet of this kind requires that its first line should 
end in a word which is the minor point or termination called 
jtiwi. But the second line of the same couplet must end 
in a word which is called the major point or -Aitvoninn. 

2. Any line of either te-dtfUMin (or couplet) requires seven 
syllables, neither more nor fewer in scansion — whether, as 
has been said before, the elision of any vowel occurs or not. 

3. The first semi-metre of this kind — the leading or f eotdt» — 
besides the minor and major point, and the due number 
of syllables, requires further in each line that concord or 
alliteration I have spoken of above — either the true species 
or the apparent, so that in each line of the first couplet at 
least the weak alliteration should occur, but the proper or 
true species would be more elegant ; but the true always 
without any licence is required in both lines of the second 
semi-metre, that is, between the last word in the line and 
another immediately preceding, or almost immediately and 
very near. 

* Harmonize : the author*s consonant is a very appropriate word 
here for assonate, agree in sounds ; this agreement or harmony of 
sounds is, indeed, called consonantia as often as assonantia by 
continental writers on the subject. 
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4. Secundum verd semimetrum plus adhuc exposcit, 
nempS ut nullum sit verbum vel nomen in ultimo ejus (juarto, 
praeter majus extremum, cui non correspondeat ahud in 
anteriori ejusdem quarto ; quia nullum deoet esse in primo 
quarto hujusmodi secundi semimetri, vel verbum vel nomen 
(si exceperis ujaAnn et minus extremum) cui non corres- 
pondeat alterum in sequenti quarto ejusdem. Dixi nomen 
vel verbum, quia inter haec et similes voculas non computantur 
adverbia vel articuli, ut ali&s dixi. Sit exemplum : 

OgtAC t>o tM &s tTluife tfi6if, 
TiAt ccu5 eice-dC n'-d n-on6ijt, 
teif nAf t>'Ait t>on tnte D-dn, 
Aifi-Am aCc lTlui|\e m&tA^. 

5. Ubi insuper necessum est ut concordiae ultimi semi- 
metri sint propriae et non similitudinariae. Declaro omnia : 
Vides si numeraveris quodlibet quartum septem constare 
syllabis, non amplius, facta scansione ut in primo quarto 
allati jam semimetri, in quo intervenit elisio inter t>1 et 45 : 
vides praeterea minus extremum quod exceditur a majori 
et cum eadem quantitate ejusdemque speciei syllabae con- 
tineatur in majori extremo ; nam sic tfi6i|t comprehenditur 
in n-on6if\. Vides praeterea qualiter in eodem quarto reperitur 
concordia etiam propria inter 1Tltii|te et tfi6i|t, utpote con- 
cordantibus in initiativa consona. 
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4. But the second semi-metre requires further that there 
should be no (important word) verb or noun in the last 
quartan — except the major point*— to which another in 
the previous line does not rime ; for there should be no 
word in the first quartan of this second semi-metre — whether 
verb or noun — if we except the ujOAnn or leading word and 
the minor point — to which another does not correspond in 
the second of the same. I have said noun or verb because 
amongst such and similar words we do not count adverbs 
or articles, as I have said elsewhere. For example : 

65LA6 *oo t>i -A5 fYhiifi e tfi6if\ 
TlxvC CCU5 eiceaC 'na ft-onOijt, 
teif nAf\ t>'Ait *oon tiite tt-dn, 
AxtxSm &Cz tTltiif\e m&t&$ !f 

5. Here it is necessary, moreover, that the concords (or 
aUiterations) of the last semi-metre should be the true ones 
and not the apparent. I will now show that this example 
has all the requisites (of Irish t>eit>r6e). You see, if you have 
counted, that each quartan consists of seven syllables, not 
more, as when scansion is made in the first line, elision occurs 
between t>i and 45 : you see also the minor point (tfi6if\) 
exceeded by the major point ti-on6i|t, and with the same 
quantity and the same kind of syllable, the f\mn may be 
contained in the Aifvo-funn — thus tfiOift is comprehended in 
ti-on6ift. 

* It is curious that the author for the moment does not seem to 
consider that the fnnti rimes or " corresponds " with the Aiffo-ttinii — 
whereas this correspondence (in the accented syUables) is one of the 
chiei characteristics of this metre. It is true, however, that whilst 
fntin and Aiftottirm were used for the final rimes, another name «Aifctie 
was used for the internal rimes, as b'Ait and AiriAin, uite and fttuitte. 
Here, again, not the nature of the thing but the position makes the 
difference. 

t Literally : 

Noble the servant of Mary — 
Never refused he to honour her — 
Count aU the fair race of women, 
None loved he like unto Mary I 
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6. Vides praeterea gualiter in eodem quarto reperitur 
concordia etiam propna inter tTHnpe et tfidif, utpote con- 
cordantibus in initiativa consona. Porrd vides quaJiter finalis 
consona minoris extremi habet similiter finalem consonam 
majoris extremi, ejusdem secum classis, nempfe consonam 
levem, cujusmodi est j\ utrobique. Item vides in secundo 
quarto pnoris semimetri cjualiter interveniat concordia inter 
eiceaC et ti-otiGif , quia incipiunt utrinque a vocali, nam ad n 
non attenditur, quia non est possessiva, sed accidentaria. 
Vides praeterea in primo quarto secundi semimetri concordiam 
esse inter X)Wtol et utte, mcipiunt enim utrinque a vocalibus, 
nec officit t> in t> f tol quia accidens est et non possessivum 
istius voculae. 

7. Rursus vides minus extremum ejusdem nempe r>&t\ 
comprehendi in majori subseciuentis, nempd mSts^, in quibus 
convenitur etiam in consonis finalibus, nempd ti et j\ quae 
sunt leves ejusdemque classis. Adhuc vides Ait et AtfiAm 
habere unionem ut supri dictam, eamque insuper intervenire 
inter TTIuijte et tnte. Item finalem consonam majoris et 
minoris extremi, nempfe voculae x>&n et nUtAjt esse ejusdem 
classis utpotd utrinque levis. Caetertoi omma requisita ad 
hoc genus metri ibi reperies. 
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6. You see also how in the same line there is a concord 
or alliteration — even the true one — between ITIuijte and 
tti6i|t, as they agree in their initial consonant. Ftfrther, 
you see how the final consonant of the minor point 
is similar to that of the major — they are of the same 
class, namely light, and consist of the letter jt in both 
cases. There is also to be seen in the second line of 
the first semi-metre how there occurs a concord between 
eiceaC and n-on6if\, because they both begin with a vowel — 
for one does not consider the n, as it is not radical, but 
only accidental. Then, again, in the first line of the second 
semi-metre there is a concord between t>'&%\, and uite, for 
they both have vowels for initials, nor does the t>' in X>'&\1 
hinder this because it is an accident and not a radical part of 
the word. 

7. Again you see the minor point of the same line — namely 
X)&n* comprehended — so to speak — in the subsequent major, 
which again agree in final consonants, as n and jt are both 
light and of the same class. Further, you notice that Ait 
and -drhAin have a union or rime as above explained ; another 
also there is between ITIuife and uite. Also you see that 
the final consonants of the major and minor points, i.e., of 
the words tun and m&t&tf are of the same class, namely, 
both light. You therefore find in the verse all that is 
demanded for this kind of metre. 

♦This curious word b-Ati (-oon mte oati) does not appear to be used 
at present, nor do I call to mind seeing it in this sense in any other 
author. It is not the word be-Ati, though, no doubt, connected with 
it, beAn itself making bAti in the genitive plural, and as a prefix 
bAtiT>jtAoi, bAtiptAit, -jc. Here it is a dative without inflection of some 
nominative b<vn which was a collective (prob. fem. with gen. b-AtiA) 
like bAticttAcc, Ati citieAt bAnT)A=womankind, the female race. *Oon 
tjite t>Ati=of all womankind. 

f Notice tnAtAti used here as a qualifying genitive ; for the particular 
phrase mtnjte m&i&\[ we now mostly use tttuitte m&t&ty or thAtAijt, 
putting the second word in apposition to the first, here in the nominative. 
But we have many phrases hke tnui^e mAt-A^t : cf. mACAOtri mtiA, ceite 
f ijt, mAt^tAC f t^t, bAiticiieAt>46 fi^t, cigeAtttiA eAf pui^, etc. 
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8. Ut hic : 

U15 'nd Cedtttdn tidi|t oite, 
U15 *nd Ctii5e<df\ ctdttoitte, 
U15 'nd iMf 05 'nd twine, 
U15 d|\!f *nd H«fuit)e ! 
Item hic : 
gtdine i\6 c&C ta mdfl Cnidt, 
Ldige & tXfiACc i\6 Tini-dt, 
SutUitce gdn C6im -df ctit 
Uf\6n f e mrtWitce a te&GXA ! 
Latinfi : 
Nec te candidior Tyrel, nec firmior extat, 
Cui comes ut virtus nescia fama mori. 

Sicut et in omni aJio metro hujus generis observabis. 

9. Difficite quidem factu apparet hoc metri genus verAm 
difficilius creditu quod superius allatum ttdoi cc#o, etc, 
refert ; verissimum tamen, cujus ipse oculares vidi et audivi 
testes fide dignissimos : nempfe quod Carolus Conalli fiUus 
Molloyorum princeps, avus illustrissimi nunc viventis, vastato 
Hiberniae regno fame, flammsL, ferro, sub Elizabetha regina 
in summis annonae penuriis, invitatos a se pro Christi Nata- 
litiis, per dies duodecim tractaverit nongentos sexaginta 
homines in domo propriaL 
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8. Or as here f ollows : 
U15 'ti-d ce-dCttAf u-dif oite, 

C15 'i\& e0i5e-df\ cUvOoife, 
(C15 'n-d iMf, C15 'n-d "Otntie, 
C15 Af!f 'tid ftaiuirOe ' 

i.e., 
Here's the rogue with others three — 
Next the knave with four you'11 see, 
Now again he'11 come with one, 
Or as Rury quite alone ! 

Or Uke this : 
gtdine 116 cdc tu tn-df tfidC, 
tdige & ccf\^cc i\6 Cifidt,* 
SuttAitce s-dti c6mi djt ctit 
<Cf 6ti fe *otit>£itce a *6edct0 ! 

Nobler than all as a chief,f 
Tyrell great beyond belief — 
Strong 'gainst wrong thy noble mind, 
Worth that never f ell behind ! 
Thus, also, you will find every other poem of this metre. 

9. Difficult to write, indeed, appears this kind of verse, 
but more difficult still to believe is the fact mentioned above 
in the example given at p. 30 (" Thrice three hundred and 
three score "). But it is perfectly true, and of the fact I have 
myself seen and heard witnesses most worthy of belief : 
namely, that under the rule of Queen Elizabeth, whilst the 
kingdom of Ireland was in many places devastated with 
famine, fire, and sword, and in dire straits owing to the 
scafcity of provisions, Calvach, son of Conall, prince of the 
6 Molloys, grandf ather of the most illustrious present chief , 
having invited to his house nine hundred and sixty persons of 
all ranks for the feast of Christmas, freely entertained them 
there f or the space of twelve days. 

* The CipiAt mentioned here is, no doubt, Father Patrick Tyrell, 
ex-diffinitor of the Franciscan Order, and one of the censors to whom 
Fr. 6 Molloy^s Grammatica was submitted. He was probably a 
native of Meath — at least of the diocese — like the author himself. 
The rest of this poem, which the author gave as an illustration of 
•oeibi-oe, is given at the end of this book. (iThe name OpiAt is also 
spelt CittiAtt and CttiAtt : cf. beAjitiA &r\ CttiAtUviJ or beAtd£ ah 
CttiAttAi5=Tyrell's Pass in Westmeath.] 

f As a chief, i.e. t as guardian or superior. 
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CAP. VI. [xix.]. 
De tnetri genere Hibernis Setrona. 

1. Seudnae genus requirit octo syllabas in primo quarto 
utriusque semimetri ; in reliquis verd septem non plures nec 
pauciores in scansione, sive elisio interveniat sive non. 

2. Porrd petit ut primum tum primi tum secundi semi- 
metri quartum vocabulum finale habeat duarum praecis£ 
syllabarum, reliqua verd quarta finiant in voculam unius 
syllabae: ut — 

tTUiSfe ge-At v A eiat> eaU \ * MthAv 
tyeicit fe ^pe-df ccfeA&A cero. ) ' 
Item : 
t ni x\A wofit An f! «oo |\oiSne 1 * cnthAo 

X)o nf tij\ t>on Coinnte t^on. \ u COTnxvu - 

Sunt autem cotfixvo non f eot<v6, id est secundum semimetrum 
non primum. £ 

3. Vocula monosyllaba qu& secundum finitur quartum 
ab Hibernis vocatur bfAige ante quam immediate praecedere 
debet aJia vocula bissyllaba. Supportatur tamen aliquando 
interjacere inter ipsas iAf\nit>euj\tA seA articulus adverbialis 
sei!t adverbium, quale tunc etiam vocatur t>ft&i$e. Vertai 
etsi supportetur reputatur pro vitio in hoc rigorosi carminis 
genere, ut hic : 

Cuitfmi§ 50 ttftnt a ff ax> fottd 
ptiit i\a ccjti cCottA A|\ *oo Ctit ! 

— ubi inter cCottA et etft jacet adverbium Af : de «oo enim 
nihil curatur quia non est adverbium. 
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CHAPTER VI. 

Qf the kind of metre called SetronA. 

1. The metre called SetrotiA recpires eight syllables in the 
first line of each semi-metre, but m the rest seven, not more 
nor less in scansion, whether an elision occurs or not. 

2. It requires further that the first line of each couplet 
should have its final word of two syllables precisely, but the 
other lines should end in a word of one syllable, as : 

tTUtSfe se^t v& eicit> eata \ Second couplet of a 
13'eicit f6 T>ipe&xi ccfexvjA c£ro. y fewn-A verse. 
i.e., 
[Literally : A white salmon darts under the wings of a swan 
That flew at the man with the spear.] 
Or this : 
Hi n-d trotit an f\i *oo |\oi$ne, ] Second couplet of a 
X)o n! tijt T>on Coinnte Cnion. ) fetrona verse. 

i.e., 
[Literally : The King of Creation he who made it — 

He that makes green once more the old withered stubble.] 
These, however, are all examples of the cotfuvo or closing 
couplet — not of the f eot<v6 or leading distich. 

3. The monosyllabic word in which the second quartan 
ends is caUed by the Irish bnAije* before which there should 
come immediately a word of two syllables. It is allowed, 
however, that between these there may occur an i^nmbeuntd, 
that is an adverb or adverbial particle, which does not affect 
the bjtAiSe or " neck." But although allowed it is considered 
a fault in this strict species of verse, as here : 

Ctnmni$ 50 bftiit & ni a*o nottA 

ptiit n-A ccni cCottd An *oo Ci^t ! 

[Think, O king, that in thy pulses 

Blood of three great Collas runs 1] 
— where between cCottA and etit lies the adverb aa, for of 
•oo no notice is taken, as it is not an adverb. 

♦This word btt-^ije — lit. neck or throat — is merely another name 
for the monosyllabic ending of a couplet in feAt)TiA or in [the true] 
jtAntiuijeAdc beAr, another name for the ceAtiti or ending explained 
m Chapter IV., looked at from another point of view. What in 
one sense is the ending of a couplet or verse, may also be looked on 
as the neck or connecting link between two couplets or two verses. 
The term in Chapter VIII. is spelt bjiAJAi-o, but this is really an 
oblique case of the word spelt bftAjA or bft^i^e in the nominative. It 
agrees with the Welsh brefant and the Latin vdrdg-d t not with gurges, 
with which it has been generally compared. 
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4. Nihilominus si hujusmodi adverbium eclipsatur seu 
eliditur seu mergi contingat in monosyllabam, tunc nullius 
vitii erit nota : ut hic — 

A£c lonsnAt» Ag piofUM& potfi6i|t 
00*6 $& cciot>jv<v6 on6i|t "o^ott. 

Item : 
1onv6a pite 'g^ fcjmit aige 
'5^ Pt e A ccuig oroe •o'6om ! 

— ubi adverbium t>o eliditur per sequentem monosyllabam 
Aot> in primo semimetro. Item per monosyllabam eoin 
in secundo semimetro — ut alias dixmius de mersione vulgd 
bAttfft. 

6. Hujus seudnae quartum duas continebit voculas ad 
minus quarum neutra sit adverbium vel articulus, earumque 
una sit finalis et altera in vicinio et ambae coeant ut supra 
dixi Cap. praecedente, ita ut ambae incipiant a vocali aliqua, 
vel certe ab eadem in specie consonante, ut bene concordent, 
ut cUctum est Cap. XVI., quo te remitto, ut : 

Cfti sAftfcd -Af gn-dtAC 'n-d , 00n-At) — 

— ubi s^ftA et sn-AfcdC in primo quarto primi semimetri 
concordant seii conveniunt extra voculam finalem in consona 
initiativa 5, <juod sufficit ad ejus concordiam, tametsi non 
requiratur qum suffecisset hujusmodi concordiam intervenire 
inter ultimam voculam et aliam in anteriori, ut alias docuimus 
cap. praecedente ; ubi adverte & finalem in 54f\tA per 4 initia- 
tivam in Af elidi et ex utraque fieri unam syllabam in 
scansione. 
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4. Nevertheless, if an adverb of this kind is eclipsed or 
elided, or happens to be merged in a monosyllable, then it 
will be no mark of a f ault, as here : 

A6z longn-A^ Ag pojiAib fotfiGift 
Cioi^ pA txtotJjiA^ on6ift t/^o^ ! 
[Wonder great with Fovor's soldiers 
Why such glory*s given to Aodh !] 

Also: 
1onv6A pite 'gA ttfuit Aige 
'5^ P& e A ccuig ome T>'eoin ! 

i.e. 9 
[Many a bard of those around him 
Now is sounding Eoin's high praise !] 

— where the particle t>o is elided by the following mono- 
syllable ^o^ in the first semi-metre. So to the monosyllable 
eow the same thing happens in the second couplet, as we 
have said elsewhere in speaking of t><AtAt> or sinking. 

5. A quartan of this feuw^ will contain two words at 
least (neither of them being an adverb or article) of which 
one is to be a final and the other close to it, and both of 
them, as I have said in a preceding chapter, should be such 
that they begin with a vowel or with the same consonant, 
in order that they may alliterate truly, as said before in 
Chap. 16 [Chap. III. of the Prosody] to which I refer you. 
As for example : 

Cflf sAnfcA Af st\AtAt 't\A i!>tin<v6 — 

[Three sounds that sound in that fortress] — 

— where s-Ant-A and sn-Atae in the first line of the first couplet 
alhterate or agree in their initial consonants, outside the 
final word — which suffices for the alhteration although it 
may not be required — f or truly it would have been better if 
the alliteration occurred between the last word and another 
preceding word, as I have shown in a previous chapter. 
Notice, also, that the final -a of s&jttd is elided by the first 
vowel of -Af , and from both there is made but one syllable 
in scansion. 
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Uftf gAfltA -Af $nAtAC 'n-A •ofin-A'6, 
T)titnv6 AfVO a n-iuten conm — 
5-Aifi n-A fcet) a troAit ti-A nt)ei$fe.Af\, 
JJAin tet) if gAin geimeAt nsonm ! 

6. Rursus hoc quartum finit in dictionem *6tin*v6 utpote 
bissyllabam, adeoque hoc quartum habet ex se omnia neces- 
saria ad primam medietatem primi semimetri. Nunc ergo 
eamus ad alteram quae sic habet : ■otin.A'6 Afvo & n-iuten conm, 
in qua vides septem syllabas, ultimam verd voculam esse 
monosyllabam necnon concordiam dari inter ^fo et n-ioten, 
ed quod incipiant utrinque ab & et i vocalibus, n quippe in 
n-ioten non est propria vel possessiva, sed accidentana et 
mere casualis, qualis non impedit neque deservit ad concor- 
diam, ut alibi diximus. Nec aliud requiritur hic ad primum 
seudnae semimetrum. 

7. Transeamus modo ad primum secundi semimetri quar- 
tum quod sic habet: 

5Ain x\& fce*o a nt)Ait n-A nt)ei$fe-Af\ — 

ubi observa octo tantum intervenire syllabas et ultimam 
voculam esse bissyllabam, et concordiam reperire inter nudit 
et nt)ei$freAf\, non propter n utrobique repertam quae nullius 
est positiva vel propria, utpote utrique adventitia, sed propter 
•o quae et initiahs est et proprie positiva ambarum vocularum. 
Rursus observatur concordia in hoc quarto inter ultimam 
voculam et aliam anteriorem, quod semper est necessum, 
sicuti etiam in ultimo quarto secundi semimetri, ut aUbi 
insinuavimus. 
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Unf gAnt-A Af sn&t&t 9 x\a ttitxAb, etc. 
i.e., 
Three sounds e'er heard in his fortress — 
That fortress where feasting reigns — 
The neighing of noblemen's horses, 
With harp-play — and clank of chains! 

6. Again, this first line finishes with the word totinAtt, that 
is, a dissyllable, and so this quartan has in itself aU. the 
conditions necessary for the first half of the iirst couplet. 
Now let us go to the second line, which reads thus : 

•Otitnvb -Ajvo & n-ittten conm : 

— in which you see seven syllables, the last being now a 
monosyllabic word ; there is also a concord or initial agreement 
between &fx> and n-ittten inasmuch as they begin respectively 
with the vowels & and 1 ; the n in n-it>ten, of course, is not 
radical or fundamental, but accidental and merely casual, 
such as does not hinder or make an alliteration, as we have 
said before. 

7. Let us now pass to the first line of the second couplet, 
which is as f ollows : 

5-Ain n-A fc#o & iroAit n-A nt>eiSfre-dn. 

Here observe that there are eight syllables, and only eight — 
the last word being again a dissyllable, an alliteration being 
found between nt>^it and nt>eiSfreAj\ not on account of the 
n found in each, which is not radical in either word and only 
adventitious, but on account of the initial t> which is funda- 
mental in both words. In the next place, alliteration in 
this line is observed between the last word and another near 
it, which is alwavs necessary, as is also the case in the last 
line of the second couplet, as we have already explained. 
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8. Nunc pergamtis ad ultimum hujus semimetri, quod 
sic habet : 

54i|t t^fo tf s^tn $eime*a nsoftm ! 

in quo vides septem tantum dari syllabas, ultimam praeterei 
dictionem esse monosyllabam omnind convenientem in 
quantitate et sono, imd et finali consona levi ultimae voculae 
monosyllabae primi semimetri, nempS cofm. Quae enim 
major convenientia quam illa reperta inter conm et nsonm, 
abstinendo ab identitate ? 

9. Adhuc vides ut requiritur dari concordiam non simili- 
tudinariam, sed propriam inter finalem voculam nsottm et 
penultimam jeimeAt. Incipiunt enim a consona 5 tanquam 
propria et positiva utriusque cum n propria non sit sed 
adventitia ultimae voculae. Praeterea vides hic dari corres- 
pondentiam ut requiri docuimus Cap. XVI. , inter troAit 
primi quarti hujus posterioris semimetri et 5^ secundi 
quarti ejusdem, necnon inter nt>ei$£e-d|\ et geimeAt. Item 
inter fc£o et tfro in iisdem. Et sic omnia necessaria ad hoc 
genus metri jam enumerat interveniunt. 
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8. Let us now go to the last line of this second couplet, 
which is as f ollows : 

^M^ t€r> if 5-Aift geirfte-dt nsottm ! 

in which you see but seven syllables, the last, moreover, a 
monosyllable riming thoroughly in sound and quantity and 
even in its final light* consonant with the monosyllabic final 
of the first couplet — namely co^m. For what greater agree- 
ment or assonance could there be than that found between 
co^m and ngofm, short of absolute identity ? f 

9. You see also, as is required, there is an aHiteration — 
not the apparent but the real — between the final word n^ofm 
and that preceding it, jeime-dt. For they begin with the 
consonant ^asa proper and radical letter in each, since the 
n is not proper but adventitious in the last word. Besides 
this you observe there is an u-ditne or internal correspondence, 
as we showed in Chapter XVI. is necessary, between noiit 
in the first line of the second couplet and 541^ in the second 
line of the same, as well as an amtif between n*oei$fre-df 
and getme-At ; also an uaitne between f c&o and t#o in the 
same lines. And thus all the conditions necessary for this 
metre already enumerated are found in this verse. 

* Recte strong or heavy — for m is rightly reckoned with tt, nn, ftft 
and 115 — the consona fortes — but aspirated m (i.e., m or tnh) is among 
the leves or light, 0, *6, 5, m t t, n, ^ . See Gram. Lat. Hib. p. 160. 

| Yet this total agreement or identity of vowels and consonants seen 
in c-oftm and s-oftm, though occasionally found in Irish verse, is not 
the usual — not the comAffoa which demanded identity of vowels, but 
rather varieiy of consonants, these latter, however (as explained by 
the author in Chapter IV.) to be of the sante class. This, indeed, is 
the real difference between the Irish comAjroA or assonance, and the 
English so-called " perfect " rime. The delicate-eared Celt was not 
satisfied with mere identity of vowels and consonants — which to 
him would be monotonous, but sought rather variety in the consonants 
that followed the vowels. 
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10. Genus ipsum etsi sit difficile est elegantissimum, cujus 
gratid, annexam addo compositionem, LatinS etiam explica- 
tam, esto nec cum tanta emphasi nec cum aequali vel nervo 
vel succo : 

& X>\Mt riA muAto a ptuif f>Umc6cc, 
A i-dt\tAi"6 gt6|\ttiAi|\ £1111*6 $Att, 
X)ao\X> Aft cuifti^ t>f iA$tfiAf t>f\i£oe 
tTlite t>ti-d&An 'f ctntte tAtt ! 
LatinS: 
Flos procerum, Fingalle Comes, Plunchette planeta, 
Mille tibi post hoc, Brigida festa paret ! 
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10. The metre itself, though difficult, is very elegant, for 
which reason I give the annexed composition,* explained also 
in Latin, though not with such force, nor witn the same 
strength or savour : 

A ot&it t\A mtuvb & ptui^ pttmcecc, etc. 

i.e. y 

O Fairest flower of the Plunkets 

Worthy of honour and love — 
Thine thro' the prayer of St. Brigit 

Be ages of glory above ! 

* The rest of this Irish poem is given at the end of this book — see 
p. 109. It was addressed apparently to the young Earl of Fingall, 
then in Rome, probably for his education. The Blessed Oliver Plunket, 
Archbishop of Armagh, who was put to death for the faith in London 
in 1681 — only four years after Fr. 6 Molloy'8 little work appeared 
in Rome — was a member of this noble family. 

The Irish verse given above is a very good example of the metre 
called r&vonA. The first and third lines have eight syllables each, 
the otners seven each. A ptuifi p\,vnnc&Trc shows alliteration in the 
first line, 5t6|tiiiAi|i, tAlt in the second, Ofii^mA^ ttyigr^e in the 
third, cuitte, tAtt m tne last. The first and third end in a dissyllable, 
the second and fourth in a monosyllable. bftit-oe has its Atnuf in 
mite, bitiAjniAti and c«i|tio their «Aitt>e (or internal rimes) respectively 
in btiA§An and cuitte. The English version given above is not meant 
to show all tiae points of the Irish verse — giving but the ideas in the 
most general way and in some sort of metrical form. 
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CAP. VII. (xx.) 

De Metro magno et parvo 

necnon CAffc-Aiftn. 

1. Numeratis jam duobus metrorum generibus oportet 
ad reliqua tria, ut praemisimus, passum facere, quibus et 
primo generi commune est constare quatuor quartis, et 
singulis horum similiter constare septem tantum syllabis, 
ut dictum est, in quo et in aliis a reliquis difiert f etrona. 

2. Metrum itaque magnum, vulgo jiAnnoiSe-ACo tfi6f ultra 
septem syllabas in singulis quartorum necessarid requirit 
finalem cujusque quarti dictionem esse monosyllabam, hoc 
est unius tanti&a sjrtlabae. Praeterea necessum est interveniat 
unio de qua^supra, inter finales dictiones duas primi nimirtim 
et secundi semimetri ultimas, quae utique debent uniri, seil 
unionem vulgd ti-Aitne habere inter se, verum non requiritur 
unionem intervenire inter reliqua extrema, tametsi postuletur 
quod interveniat inter dttas voculas, quarum una sit in 
primo quarto, altera in secundo primi semimetri ; ex quibus 
prima vocula debet esse penultima vel quasi penultima 
ejusdem primi, qu» cum corresjxmsali in 9ecundo quarto 
ut dictunr est convenire debet in numero syllabarum, in 
quantitate, in vocalibus, seu subtilibus seu largis, earumve 
sono. Caeteriim non est necesse ut singulae voculae primi 
quarti primi semimetri perfecte concordent cum suis 
corresponsalibus in secundo quarto ejusdem semimetri. 
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CHAPTER VII. 

Of Great and Little Versification 

also of GAfbAipn. 

1. From the two kinds of metre already described we 
must pass to the other three we have mentioned, in which 
also in common with the first kind ("oeittnte) there are four 
quartans and seven syllables in each quartan — in which 
latter particular as well as in some others, f e^von-A differs, 
as we have said, from all others. 

2. The metre called great versification* or tvAnnoi$e<A£T> 
tfidn, besides the seven syllables in each line, requires also 
that the last word of each line should be a monosyllable 
or word of one syllable. Besides this, it is necessary that a 
union or u-ditne (of which see above) should be made between 
the two final wordsf — that is, the last word of each semi-metre ; 
these should assonate or rime, but it is not necessary that 
the final words of the other lines should rime. It is demanded, 
however, that there should be a correspondence or rime 
between two other words in each couplet, of which one 
is to be in the first Une of the first couplet and a corresponding 
one in the second Hne ; and of these the word in the first line 
should be the last but one, or nearly so, of that line, and should 
agree with its riming word of the next in number of syllables, 
in quantity, in vowels, whether sknder or broad, and in the 
sound of the vowels. As to the rest, it is not necessary 
that each word in the first line of the first semi-metre should 
have perfect correspondence with each word in the second 
line. 

* There is some reason for thinking that in naming this metre there 
has been an error which has been lightly passed on — that, in fact, this 
(with the monosyllabic ending) is the true ^Atitiuije-ACT: beAj, and 
that with the dissyllabic ending is the true ttAtitiuiseacc tii6ft. See 
my Scacc SAtroAncA j^Ae^itje for a discussion of the point (Sealy, 
Bryers and Walker, Dublin). 

f This shows that as explained in Chapter IV. uAittie is really but 
another name for cotbAjfoa or assonance, only given rather to the 
internal rimes than to the final ones. The riming of a final with an 
internal word in a succeeding line is an Atnuf , and sometimes this term 
is given to the internal riming word itself . 
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3. Sit exemplum : 

T)4|\ n-<AnctUtoi& co6ca An ctntg, 
Cneutc oite -An freotfro&Ait m>eit5 
toige -An "oeing tteogon-Aiii tttnnt) ! 

— ubi vides omnia servari quae dicta sunt requiri : primd 
septem syllabis quodlibet constare quartum, dari concordiam 
in primo quarto primi semimetri, nempd inter AtAtoi*6 et 
otjtAf. Item At-Atoni perfectam habere correspondentiam 
cum n-Anc|Utoib ; sed et otjtAf et co£c-a correspondere inter 
se esto non tam perfectfe, praeterea optime concordant cotc-A 
et ctntg in secundo quarto primi semimetri, ubi ne superfluat 
syllaba eliditur a in coCc-a per subsequens -a in -An. Item 
bene uniuntur ctnts et t>tnnt> quantum ad vocales, 
syllabas, sonum, et quantitatem ; vocula autem cneuec 
prima nimirtai secundi semimetri et est et sortitur nomen 
un tAnn de quo supr&. 

4. Porrd oite et freotfro&Ait concordant, oite verd et toije 
bene uniuntur, sicuti et m>eit5 et "oeing inter se ; similiter 
egregid uniuntur freotfrog-Ait et t>eo$on<Ait>. Ubi vides 
undique perfectum metri magni artificium, in se san6 diffi- 
cillimi, ut et videre est in sequenti : 

CAVbAt m-AC CAt-A01f\ nA COAt, 
U-Af\t>At 5-An CAt-AOIf r>& tiog — 

p-At At\ c-65, coriitnom 6 CeAnc, 
lAn cce-Atc 6 Congott 'n-A Ciot ! 
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3. Let this be an example : 

T>edt5 At&Uyrt otfVAf €41*65, 
T>if\ n--Ancn4coio cocc-a -An ctntg, 
Cneucc 01 te -aj\ freotfro&Ait tvoeits 
toi$e -An t>eit\5 oeogon-Ani otnnb ! 
i.e., 
[Literally : 

111 comes upon ill — a thorn tears open Theigue's wound, 
At untimely hours come blows of ill fortune — 
After the havoc of the flesh tearing thorns 
Comes the payment of the bungling ignorant quack !] 

— Here you see all things observed which I said were 
necessary, each line consisting of seven syllables, an aUiteration 
in the first line of the first couplet, namely, between At4toi*o and 
otfVAf . Again we find AtM.o\X> making a perfect assonance 
with n--Anc|tAtoio, there is also a correspondence between 
otjtAf and cocca, though not so perfect ; moreover, cocc and 
ctntg excellently aUiterate in the second line, where lest 
there should be a superfluous syllable the a of cocc-a is elided 
before the succeeding -a of -An. Also ctnts and utnnb are 
well matched (or rimed) as to vowels, syllables, sound and 
quantity; whilst the word cneucc, the first that is in the 
second couplet both is the untAnn (or shaft) of that line and 
receives that very name — concerning which see above. 

4. Further, oite and freotfro&Ait accord (or alliterate) — as 
the aspirated f beginning the second word does not count 
either in pronunciation or prosody ; oite and toige also are 
well matcned, so also m>eit5 ana "oeins to each other : in 
like manner freotfrog-Ait and ueogonAit» are excellentty 
matched. You see here the perfect art of the great versi- 
fication — in itself truly most dimcult, as may be seen further 
in the f ollowing : 

CAtDAC m-AC CAtAOIft X\A CCAt, 
UAflOAC SAX\ CAtAOIfl X>A tlO§ — 

pi-At At\ c-65, cotntnom 6 ceanc, 
1-aa cceacc 6 congott 't\A tiot ! 

Lit. : Calvach, son of Cahir of the battles — Serviceable beyond 
reproach to his house — Generous the youth, just from love 
of right — Right that faUs in a shower from his sense of 
honour. 
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Vel sic : 
T>o cte-Acc mo 6Af4 5A 6tif 

teacc 50 cdtnvo teacc 50 ciutF — 
tTUf Af SttAt> 6 51011 511^0* eA*6, 
tUf an f eAfi -anfc -Anitrt) I 

5. Quantum attinet ad aliud genus metri vulgd tvAtinoi- 
JeAcc oe-dg, observa bene quod eodem planfe modo fiat sicut 
praecedens ttAnnoi$eAcc tfiOf , praeterquam quod omnia quarta 
in fAnnoi$eAec X>e&s finiant in voculam bissyllabam ut videre 
est in sequenti : 

tto$A t\A clx)inne Conatt, 
Co&a n-A "Ofoinse "oe-AttAm, 
Cotg *oAtt feotA*6 fU5 fom-Am, 
ConAtt cug t) , 6o§An freAfVAnn ! 

— in quo vides omnia observari quae observantur in praecedente 
metro, et nullam intervenire difierentiam inter utrumque, 
praeterquam quod finales voculae hujus metri sint bissyllabae — 
istius verd finales omnes sint monosyllabae. 
Unde ad hoc genus metri attinebit sequens : 

On mAC fob -Aofo-A T>'f iA6df6 

U-AOfsfcA tig m-At 5.A6 mtnv64i$, 
CAtb-AC 65 fo&A An ttlog^A 
Uo$a CiOf tA1$ Ct6 CtlAnAlt) ! 
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Or this: 
*Oo CteA6c mo 6dfA 54 Cttfl 

te-ACc 50 c-AttA*6 teAtz 50 C1U*>— 

TUft Ati pe-Af Ati6 Aniiro ! 
[Literally : 

A friend of mine on invitation 

Used to act on the motto — " Come alone, come for long " 

But whether he meant it for friendship or not — 

I'd rather the guest of yesterday stayed not to-day !] 

5. Now as regards the other kind of metre called jtAnnot- 
ge-ACc t>e-A£, observe well that it is formed in almost the very 
same manner as the preceding tvAnnoi$e-ACc ti\6$, except that 
all the lines in it finish in a dissyllable, as may be seen in 
the f ollowing : 

ttog-A n-A ctotmie Con-Att, 
Uo&a t\A "ottomse "oeAjiAm, 
Cotg t)A|\ f eotA"6 |\«5 nottiAm 
Con-Att 015 T>'eo$4n ^e-AjtAnn ! 
i.e., 
[Literally : 

Choice of the clan is Conall — 

Best of the tribe I declare — 

A chief f or our guidance who went f orward — 

Conall who gave Eoghan his kingdom !] 

— in which you see all things observed which are found in 
the preceding metre, and no difference occurring between 
them, except that the final words of the lines in this metre 
are dissyllables* — whereas the finals in the former case are 
monosyfiables. The following also will therefore be of this 
metre : 

On mac ftot> AOfUA t/fiACAito, -jc. 
i.e. t 
[Literally : 

From Fiacha's eldest son 

Little the good that f alls on each worthy, 

But young Calvach is the choice of all chief tains — 

Best of patriots, with the true stamp of his race !] 

* And ending in dissyllables — the longer or greater points — it must 
be the true itAtintnjeAdc ih6|t, and not the other, whichshould obviously 
be called the fiAtititnJeACc T>e&$. 
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6. Genus denique metri vulgo c&jrfr&iim in quolibet sui 
quarto septem syllabarum finire debet in voculam trisyllabam, 
requiritque sicut dictum est de reliquis, suas concordias, 
correspondentias, et uniones proportione servata, nec minoris 
est artificii esto minoris apparent suavitatis, ut videre est 
in sequenti : 

puifc ffog &£&vt> fionnto&d, 

S1o*6 Cdt-dlt & CCOlflUVbA, 

X)'& gom , o , A|\m \ 1u&dme — 
t)o m<df\t> fom ax\ fio*6tnSe. 

— ubi vides quarta omnia septem syllabarum finire in dic- 
tionem trisyllabam, concordare autem in primo quarto AtArt 
et fionnto&d utpote incipientia a vocalibus, elisa litera f. 
Item ttiog * n ips et T*°*> * n sequenti correspondent similiter 
AC-di* et CdtAit; item Cdt-dit et ccomUvO-d concordant in 
litera c initiativa utriusque ; similiter in secundo semi- 
metro concordant t/aiwi et lu&dme. Item correspondent 
•o^mn in primo ejus quarto et m-d|\& in sequenti ; similiter 
5om et fom. Item concordant in postremo fom et fio*6tii$e 
in initiativa litera nempe consona f , etc, ut dictum est de 
Metro magno observata proportione, juxta hoc examina 
sequens ejusdem nemp& metri carmen : 

t-doC AtrtUt <m c-65-C-dt^-dC 
C-dOf & ns-dtt-d gwAntdf-d ! 
A n-dm-d ferOm aoitmedf-d, 
U-dmt-d muf f £m £i-d|Vdf-d f 



Digitized by VjOOQlC 



De Prosodid Hibernicd. 59 

6. Lastly, the kind of metre called odf&Aitw* — in which 
again each line has seven syllables — should finish eaeh quartan 
with a word of three syfiables, and requires, like the rest, 
its alliterations, assonances, and unions in due proportion ; 
nor is it less artistic, though it may appear less agreeable, 
as may be seen in the following : 

ptii|\c fiog At&vto £ionnto&A, etc. 
Literally i 

Seats of kings were the fields of Fionnlugh, 

CahaTs hill stood near their gates — 

But struck with the weapon of Iughaine's grandson, 

That weapon slew the keeper of the hill. 
— where you see the lines, all of them seven-syllabled, finish 
in a word of three syllables, alliteration occurring in the 
first quartan between &t&vt> and fionnlo&d, as they begin 
with vowels, for the p is eUded. So fiog in the first hne 
rimes with fio*6 in the next, and similarly At&vb and CdtAit. 
C&t&il and ccottiUvbA alliterate, both having c for their 
initial ; in the same way in the second couplet -Af\m and 
1u&Aine accord in having initial vowels. Also there is 
assonance between x^ttm in the first Une of the second 
couplet, and xi\&fX> in the last ; and there is another rime 
between goin and poin. In the last line fom and fioiiuiSe 
alliterate in their initial consonant f : thus of other things, each 
in its place, as has been said of great versification. In addition, 
examine the following verse written in the same metre : 

tdoC -dW-At &t\ c-65 C&Uta6, etc. 
i.e. t 
Calvach 65 — great the warrior — 
On field of danger — faUs Hke thunderbolt — 
Ever from hope of happiness 
Sternly he cuts off his enemy ! 

* CAfbAi jtn : This being but a late form of the word, it would be difficult 
to explain lts meaning if we had not older forms. It is a shorter form of 
cAfftAi|ttie which was formerly cdf-bAifvotie (i.)=ttuisted bardism or versi- 
fication, as a contrast, no doubt, to ■oAti -oiiieAC or direct metre. The same 
notion gave the name •oftAiJtieAC (thorny) to a metre with lines of nine or 
ten syllables, each ending in a trisyllable. From the short explanation 
given in the text, no very clear idea could be formed of its nature, except 
that the lines are seven-syllabled, all ending in trisyllables. Nor from the 
one example is it clear where the final nmes occur — apparently each 
couplet rimes. 0'Donovan (Ir. Gram. J quotes the same example without 
translation or remark,but from other sources we learn that the final rimes 
were alternate — mostly the second and fourth lines. Another variety of 
CAfoAiffotie was the olt-CAfOAijrotie or cAfft. ceAtitic^om (thegreat — or the 
heavy-ending caf t>Aijvotie) which had lines of eight syllables, each ending 
in a tetrasyllable ; but it does not appear to have been much used. 
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CAP. VIII. [xxi.]. 
De Carmine vulgb OgU&Af . 

1. Jam sufficienter diximus de metro recto maxime nunc 
usitato, tametsi alia adhuc restant metrorum genera iis 
inferiora, et metra non recta ex quibus est praesens. Metrum 
igitur, seu quasi met^im, seft umbram habens metri, seu 
metrum secundum quid dictum ogU&Af fieri potast ad 
imitationem cujuscumque metri recti superids traditi, etsi 
frequentifls fiat ad imitationem eorum quse vocantur "oeittrOe, 
fetron-A, metri magni, parvi, et non nunquam cAfftAifti 
quantum ad primum semimetrum, quantum verd ad secundum 
ad similitudinem metri parvi. 

2. Omne ipsius quartum requirit septem syllabas, mmquam 
plures, nisi fiat ad imitationem f euxmA, tunc autem priora 
semimetrorum cjuarta constabunt octo syllabis. Simia enim 
est, et ed ornatius fit, si in singulis quartorum servetur con- 
cordia de qud superius dictum ; de vera autem unione, 
vera correspondentia nihil curat ; nihilominus, si inter- 
venerint, ed melius. Dixi de verd, quia similitudinarias 
seu apparentes admittit, atque requirit, hoc est ut sonet 
ad aurem, et loco verarum habeat amtif de quo supri. 
ExempUs res patebit. 

3. Accipe igitur 6gU6df factum ad imitationem "oei&itte 
ut: 

{& thii& $it ax\ ccttim cfl m £4if\ 
'Sa coig-f e Amoig 50 mOfvMit ? 
tli bitw Uif &aC ctu-Aif tk> Cttim 
JAif fc-Amf e mic tii t)Attii$ 1 
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CHAPTER VIIL 

Of the verse called OgU&ir . 

1. We have already spoken sufficiently of t)An «ofneAfc or 
iirect verse — that now mostly in use — yet there remain some 
other kinds of metre, inferior to that and not direct, of which 
one is dgUCAf. This metre, or quasi-metre, or verse having 
a show of metre, can be made m imitation of any of the 
diiect metres above described, although it is more frequently 
made in imitation of those called •oeit>i*6e, f etron-A, tvAnmnge-ACc 

Seat and small, and sometimes of cdft>4if\n, as f ar as the 
st couplet is concerned, but as to the second, in imitation 
of the minor versification. 

2. Every quartan of it requires seven syllables, never more, 
unless made as a sort of f etrona, when the first Une of each 
couplet requires eight syllables. For it is the afe of metres, 
and will be all the more ornate if each line has an alliteration, 
spoken of above, but of real union, or perfect assonance it 
takes littie heed ; nevertheless, if they occur, it will be all 
the better. I say the perfect, because the imferfect or apparent 
assonances it admits and requires, that is, m order that they 
may appeal to the ear, and it may have -dmuf in place of the 
true assonances. This will become clear by examples. 

3. Take, then, this sample of GgU&Ar* made in imitation 
of •oei&rOe : 

A Tltiift §it ax\ cctuin cfl m gAif ? etc. 
Friend Duff have you heard the shout 
From the house ith' field without ? 
Not everyone likes the ring 
Of young 6 Daly's wedding I 

* It is clear from the explanation and the example that ojtACAf 
is not really a different kind of metre, as ftiomiAffo, •oeibi-oe, f etj-otiA — 
dififering in syllables and rimes — ^but an inferior or inexact variety 
of any other metre, so that each of these has its tfgtACAf. The name 
is derived from ^gtAC, a servant, hence sometimes translated " service- 
metre M and less correctly " servile-metre." Originally, no doubt, it 
was the work of an 6jtAC, a young hand, an apprentice, a learner, 
not that of an ottath or master. 
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Revocatis enim in mentem quae dedimus de •oei&i*>e, 
videbis omnia hic currere non m rei veritate, sed quoad 
apparentiam quod sufficit, imd sufficit quod constet majoribus 
et minoribus extremis, et interveniat in singulis quartorum 
concordia, seii sana sefl fracta, et interveniat Atmir, ita ut 
majus extremum contineat minus, esto ipsum excedat plus- 
quam un& syllabS, ut hic : 

t)oft> & tn e&t&m &$ 5-aC CjiAig, 
tli-Att mac 6a6aC rhtn$ine4<>Ain ! 

— ubi vides contra legem et regulas recti metri vulgd •oei&i*>e 
voculam ctvdig monosyllabam et minus extremum contineri 
quidem finaliter in vocula rhuiSine4<>-Ain, velut in majori 
extremo, verum excedi plusquam una syllaba ab ipsa, si- 
quidem altera vocum est monosyllaba, c[uod in -oeifcrOe est 
vitium, non verd in GgUfcAf "oei&rOe, ubi atmif supplet vices 
verae convenientiae. 

4. Aliud CsUfcAf imitatur f etrona de quo supri, in quo 
Atnuf habet locum, et collum vulgo btvAgAit) de quo supr^ ; 
imo si ponatur atntif ciun vocula duarum syllabarum, ed 
melius, sed et sine hoc fit haec simia, ut : 

5at> 4 Site 'n-a&Aitt cn^ignrO 
lonan, f Attoing, pit#o fflGit ! 
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Recalling to mind what we have said of •oeiorOe you will 
see all things occur here, not in the exactitude of that metre, 
but in appearance, which suffices, for indeed it suflices that 
there shomd be the minor and major points, that an alliteration 
should occur in each of the lines, either the perfect or the 
imperfect, and that there should be an atmif or internal 
rime, and that the major point should contain the minor — 
although the former may exceed the latter by more than one 
syllable, as here: 

t)oft> & tf eAtan A|t 5A6 CjtAig 

X\\aW mac BAtAt rhtn$tne<v6.Ain — 

[Proudly his f oot treads every shore — 

The foot of Niall, son of Eochaidh !]* 

Here you see, contrary to the laws and rules of direct metre 

and of "oeiorOe, the word cf-Aig, a monosyllable doubtless 

and the minor point — contained, so to speak, in the final 

rhuigifie<v6<Ain as major point, but it is exceeded by more 

than one syllable since the former is to be counted and is a 

monosyllable ; and in T>eit>it>e it is a fault, but not in the 

imitation of •oeit>i*>e, when atmif supplies the place of a true 

assonance. 

4. Another CgUddf imitates f etrona, of which we have 
spoken before, in which amtif has a place, and also btvAgAix) 
(or the " neck ") ; indeed, if amtif be made with a word of 
two syllables, so much the better ; but with or without 
this, it still remains imitative, as : 

5at> a Site 'n-AgAvO cVaisnrb 
1on-Af, fAttoing, fit6r> ffditl 

[Wear them, Sheela, though ill-suiting — 

Vest and mantle, satin braid !] 
[This is not pure f etrona, because (1) the concords &%&vb and 
Aigm^ in the first line are not the true ones — the words 
should begin with different vowels : (2) p Attomg and Aignra 
are not perfect assonances but imperfect. The couplet is 
therefore GstA&Af of fe«*onA, i.e., imitated or imperfect 
f etit)n-A. But in syllables and in the terminations it resembles 
true feutmAJ. 

* Or, possibly, " Fierce his wave (beats) on every shore — The strong 
wave of Niall, etc., for cfteAt^n has at least two meanings, which 
probably point to two different words : (1J cneAtAii, the foot, allied 
to the Irisn cftoi J, cftACc, Welsh troed, whence apparently the English 
tread ; and (2) cfteAtAn, the sea, a sea-wave, allied to the Greek Trlton, 
a sea-god. In the latter sense cftiAt is the nsnal form, zyeAiAi) being 
the genitive : it is to be noticed that at any rate the word above has 
a short ea, for eACAC is the uAitne or internal rime corresponding. 

Digitized by VjOOQlC 



64 Dt Pfosodid Hibtrnicd. 

5. Ut fiat ad imitationem metri magni, nihil requiritur 
niai quod extrema verba quartonun sint monosyllaba, ut 
ibi dictum est ; nec curat an uniantur fractd et imperfectd, 
anne autem perfecte et integrt : sufficit praeterea intervenire 
amuf loco correspondentiae, verAm postulat ut quarta indis- 
pensabiliter finiantur voculis monosyllabis, haec autem vox 
unius syllabae in sequenti quarto, cum qui habeat amuf seu 
apparentem coirespondentiam ; et haec jaceat circa medium 
ejus, vel quasi medium et ut finales utriusque semimetri 
correspondeant saltem secundum armif, ut videre est in 
sequenti : 

X)& t&stf 50 fUAimneA6 t>6, \ 

X)S "61$ nd Cfti , o , 6t t)A <Mii*o, ( 6gUl6df ttAnnui§eA6cA 
Tk> tteufuvO SeAAn *oo t>At C "mGife." 

A Ce-AO "oo t&6 fceit 4rmn$ I / 

Devotifls autem sic : 

Cf iuf &z& 45 bftAit -Af mo Mf \ 

510*6 AzMr> "oo gn-At im fcun, ( 6stA6Af fidnn. 

Cf\ud£ gan a ccfodAt» f e cftAnn f " m6if e." 

An •oidtt-At, an CtAnn fA* Cnum 1 / 

6. Eodem prorsis modo fit 6st46Af ad imitationem tnetri 
parvi, praeterquam quod dictiones finales debent esse bis- 
syllabae ut sic : 

Af *oo CtAiffig 50 motiife 

Hl ttf mo fuite a6c T)|\uice, f OgU&Af fannuigeACtA 
1onAnn team if a ctAifom ( "bige.'* 

T)o t&m-A •o , f-Aicfin uif f e I 



} 
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6. In order that a verse may be in imitation of the greater 
versification nothing is required but that the ending words 
of the lines should be monosyllabic, as already stated. Nor 
does it matter whether they are united (rimed internally) 
in a broken ^nd imperfect manner, or perfectly and fully : 
it suffices, however, lf an anuif occurs in place of a perfect 
rime, but it recjuires that the lines shall end in monosyllables, 
and the word m the second line with which the finai of the 
first line is to have an Amur or imperfect correspondence 
should also be a monosyllable ; and this should lle in the 
middle or near the middle ; and the final words of the two 
couplets should rime, at least according to Amtif , as may be 
seen in the f ollowing : 

T)& t£i5tf 50 fUAitfineA6 tx5, etc. 
[Give Johnny Wall to live in peace, 
And two or three pints of ale each day, 
Johnny Wall would leave the world 
Outside his cottage — there to stay 1] 

or to take a more devout* theme : 

Uwtift ac& &s bjvAit Af mo tWf, etc. 
Three who look for my death each day — 
Who'11 rejoice when my day is done — 
(Would I could hang the three straightway !) 
The devil, the worm, and my son ! 

6. Just in the same way OgUCAf is made to imitate the 
lesser versification, observing only that the final words are 
now to be dissyllables, as here : 

Af "oo CUiffig 50 m>tiif e, etc. 
[On thy harp intensely gazing, 
Heart upraising now 1 listen — 
Thy deft touch makes matchless music 
Soothed my ears, my old eyes glisten 1] 

*The wish expressed in the second couplet can hardly be called 
" devout," but Fr. 6 Molloy was thinking of the general nature of 
the poem of which the above is the first stanza — a poem on death, 
of a moral or didactic nature, but with a strongly marked satiric vein. 
It is ascribed to 'OontiCA'6 mdft ot)£Ui J, Abbot of Boyle in the XHIth 
century, and is given in full at the end of this book. 
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7. Omne <3sU6Af cujus primum quartum fit instar caf Daijui 
et secundum instar metri parvi, non requirit nisi ut voculae 
trisyllabae primi et tertii quarti finales habeant inter se 
convenientiam vulgd atmif : item ut dictiones finales primi 
et secundi semimetri talem adhuc habeant convenientiam 
inter se, ut videre est in sequenti : 

SL&n tiaim x>ot\ x>& Ao*6Ai|te, 
5-A ttftiit ah e-dftf t\& x>cof &C — 
T)'tiAmAn p$ t\& f Aotttuicfi, 
ttf tmi ni -df fi-d "o-A notxvO I 
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7. Every 6sU6Af verse whose first line is made like cAf- 
bAifn, but whose second is made like the lesser versification, 
reguires only that the trisyllabic final words of the first and 
third lines should have an Am«f or imperfect rime, and that 
the jte^ntiA or final words of each couplet should have the 
same kind of rime or agreement, as may be seen in the 
f ollowing : 

St&n tiAi m "ooti x>& Ao*0-dine, 
'gA t>ptnt &n e-Aff na x>cof &C — 

X)'uAti\A1\ fljt t\A f A0t>CU1Cf1 

tlf t>ui n! Af fiA x>A noxxdt» !* 
[I salute two noble pastors, 
Shepherds true of flocks all f aithful — 
Further noting I refrain from, 
For the naming might be baleful !] 

* Seems a cryptic message or salutation from the author at Rome 
to friends in Ireland — perhaps two of the Irish bishops— or perhaps 
the heads of two houses of his Order — whose more particular naming 
would be fraught with danger to those two friends. 

The verse above is mixed cAfftAiftn and jtAtimiigeACc " fteAg " : 
it is dgtACAf or inexact metre, because (1) there is no alliteration in 
the second line ; (2) there is no Amuf in the second or fourth line, 
and (3) the rimes of the first and third lines, and of the second and 
fourth, are the imperfect kind. 
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CAP. IX. [xxii]. 
De Carmine vulgb "opoiSneaC. 

1. Hoc genus carminis vulgo t>foi§neAC, Latinft sfinosum 
admittit ad libitum authoris in omni suo cjuarto indifierenter, 
vel novem syllabas, vel plures ad tredecim. Singula autem 
quartorum debent finire cum vocula trissyllaba. Fmalis 
praeterea vocula primi quarti debet habere cotn-dfOA de quo 
supra, cum alia vocula m initio, vel medio sequentis quarti, 
cujuscumque sit semimetri. Item ttditne suo modo sub fine 
secundi quarti ; reliqua autem verba debent inter se habere 
cotfiAfvoA de <juo supra et convenire hincinde utrobique. 
Denique dictiones finales utriusque semimetri deoent 
correspondere ut in sequenti : 

t)o geitt |t6m £dn fotcd 5-Ati im|\edf am, 

An ft6g ne finnte-df-ditt cojtctvd m <iuifmtifin, 
*Sbu •ofot cme tK>n ti<at6dt e-dtfin-d-fom 
T)e-dtDtAf Ai|t tHnv6Ctd6 t>teit>e r\A bfun$ne-fin ! 

2. Nolo omittere aliud canninis genus, vulgo cdftuifm 
6e-dnncfom, nimirum ex gravitate seu magnitudine capitis 
ita dictum : fit autem eodem prorsfls modo quo ipsum cdf- 
b-di|\n de <juo supra, praeter quam quod singula ipsius quarta 
desmant in dictionem quatuor syllabarum et quodhbet octo 
constet syllabis, ut videre est in sequenti : 

fll-dc fOx> -df f tioCc fionn-thAn-dnn^m, 
A5 fut) <m f tioCc f e-dngitiAf fr-dttdm — 
A e-df td *6tiiiC •Of\om5tdnfrottdm, 
CtiiC te nx>e-dfnA T>edS-fh<dn-dnn<dn ? 
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CHAPTER IX. 

Of the Metre called T>noi§nedc. 

1. This kind of metre called T>noi$tieAc* — in Latin spinosum 
or the thorny — permits at the pleasure of the author any 
number of syllables in each line, from nine to thirteen. But 
each line should end with a word of three syllables. And 
besides this, the final word of the first line of each couplet 
should make a coitiAfOA or rime with some word in the 
beginning or middle of the next line. There should be 
uAiCtie, too, or assonance of its own kind towards the end of 
each second quartan ; and the other words also should agree 
and assonate with each other, one in each line. Lastly, 
the final words of each couplet should rime, as in the following : 

T)o geio jiom 5411 frotca 5411 intjiedfAin, etc. 

[Literally : 
I find before me without quarrel or contention 
The family that owns the fair grounds of that festive 

court — 
Where the mere flash of the jewelled cups in the hall 
Will be sufficient light and fire to the proud race of 

Eamhain !] 

2. I will not omit another kind of verse — called cdfoAifn 
cednncnom, or heavy-ended cAfDAifn, and no wonder, from 
the length or weight of the ceann or end of eaeh line ; it is 
made, however, in the very same way as the cdfo-difln 
already described, except that each line m it now ends in a 
word of four syllables, the whole Hne containing eight, as 
may be seen here : 

fll-dc ftto -d^ f ttocc £ionn-fh<dnAnn£w, etc. 

[Iiterally : 

Yon youth is of the race of f air Manann&n — 
That was the race active and vigorous — 
But — O stout chief of the fine broad shoulders, 
By whom was made fair Manannin himself ? 

* This •OAn •otjdJiieAfc was, no doubt, called in contrast to T>£n x>i^ied6, 
the latter the direct or straight metre, the former the thorny metre. 
The word is derived from ■otioi^eAtin or -oitAijeAnn, Welsh draen, 
Eng. thorn, and it was probably called thorny from the irregular 
length of the lines, and from its alternate rimes — though, no doubt, also 
it was a dimcult or thorny metre to compose in. I have seen occasional 
verses of -ojtoi JneAC, but I am not aware of any lengthy poems composed 
in it — though such may still exist. 
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3. Aliud adhuc vulgd fetron-A m<5n fit quemadmodum 
ipsum f etron-A de quo supr&, praeterquam quod semimetrum 
quodcunque hujus desinat in voculam trissyllabam ut : 

tyfiof cos-arO com-Aitce-Af fiotc-Am, "V 
SeantooAt n-AC f 4i\tii£teAH — ( 

pe-At) t>-Ant>4 n-A mt>-AnfroitfeAt>. ) 

4. Aliud adhuc restat vulgd fetron-A me-At>6n,Ac, fitque 
instar seudtue praeterquam quod prima quarta utriusque 
semimetri finiant cum vocula trissyllaba, vel quasi tris- 
syllaba inter se concordantibus : postremae autem dictiones 
bissyllabae utriusque semimetri correspondeant, interveniat 
in quartis concordia imo et correspondentia quaedam inter 
finalem voculam primi quarti secundi semimetri et aliam 
sub medio quarti subsequentis : ut, 

pe-Af f fttte-At) n-A f-Atm* ne-Amt>uit>e ^ 

X)o nfti -Af te-At>toit> tmne — f feutm-A 

Hl-Aifs *oo $eit> -An gt6if n-e-ACC-Af&-Ar6 i me-At>6n-AC. 
0i<> Af t>f e\Ag-f-Atmoit>* t>mne ! ) 

5. Aliud vulgd monn-Afo constat quatuor quartis, et omne 
quartum sex syllabis, cujusque finalis dictis est bissyllaba, 
ultimae metrorum correspondent, ultimum cujusque quarti 
concordat cum aliquo vocabulo mox antecedenti ; in tdtimo 
praeterea semimetro debet intervenire correspondentia, ut 
m sequenti : 

ttOm n-A pfcite pAn-Ait) 
f-Aifce fite-At) 6ife-Ann, 
5fi-An n-A m-Ag -An mfonfronn 
AnnAtn 51-Att s-An $£it>e-Ann ! 

*Ed. Rom. "pfAtm," " pf Atmoib." 
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3. Another also, called p etrotiA tn6|t, is made like f eu*on<A 
itself, except that each semi-metre of this kind ends in a 
word of three syllables : as 

'©'fiof 6o5Ait> cotn-AitceAf ffotCAw, 
SeAnfroaAt n-AC f-Aftiigte-Af, etc. 

[Literally : 

Tis the man of war fosters peace — 

Proverb never beHed — 

None finds peace but the well-armed 

At least in Banbha — though fair her woods !] 

4. Another still remains — that which is called f euxm-A 
tne-AOOn-AC, the medium or intermediate f etfon-A, and is com- 
posed Uke the simple fetron-A except that the first line of 
each couplet is to end in a trisyllable or a quasi-trisyllable, 
each of these to have the usual alliterations : the last words 
of each couplet, however, to be dissyllables riming with each 
other, with alliterations in each of those lines, and a certain 
assonance between the last word of the first line of the second 
couplet and another towards the middle of the following 
line: as 

fe-Aff fitte-A*6 n-A fAtm ne<Ativ6tir6e, etc. 

[Literally : 

Best for us to repeat the heavenly psalms 
That we used to hear by our bedside — 
Alas for him that prefers profitless earthly glory 
To the singing of the beautiful psalms !] 

5. Another called jtionnAfo consists of (stanzas of) four 
lines, each of six syllables, the last word of each line being 
a dissyllable : the last words of each couplet rime (that is, 
the last of the second line with that of the fourth) ; the finn 
or point of each line alliterates with another word near it 
in the same line, whilst in the last couplet there should be 
besides a riming of one word (at least) in the third line with 
another in the fourth, at the beginning or in the middle : as 

Hdtfi n<A f eite P-An-Aix), etc. 

[Literally : 

Rome of the pilgrims is Fanat — 
Home of Erin's poets — 
Sun that lights fair regions, 
Land of conquering heroes 1] 
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Alii hoc j\ionn*tvo vocant cpionnAtvo ; instar ejus datur 
■o-dn-dtvo* pauciorum adhuc syUabarum, plurium verd cit- 
|\ennA|vo ; et aliud adhuc cujus semimetra constant decem 
syllabis, quincjue in uno quarto et quinque in alio — ut dictum 
est de Aodo ni fallor m-dc tlitn^, ut : 

5-dn Aroroe. x/Aot» 

pAroroe aw pe«|t I 
Hoc est, non obediendo Aodo ed altius gramen ; in quibus 
vides quam eleganter servetur proprius syllabarum numerus 
et quartorum, necnon concoraia, correspondentia et unio 
de quibus supri. 

6. Dantur et plura adhuc genera metrorum, vel rectorum 
vel quasi rectorum, de quibus quia raris et non adeo in usu, 
et mihi non occurrentibus, nequaquam loquar. His autem 
visis f acite dignoscentur, et ipsa et eorum leges, adeoque te 
ad authores remitto, et ad veterum observantias librorum. 

*Ed. Rom. "•otiAti&tro." 
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Some call this not ftiorm-Afvo but rjf\ lofHiAjvD* ; another 
like it, but of fewer svllables, is called •oanAfvo, whilst one of 
more syllables is called citf\entiAfVO ; there is also one of 
which each couplet consists of ten syllables, five in one line 
and five in another, as in the following, which was said, if 
I mistake not, of^Aotj mac tlroif — 

5-ah Ai*oiT)e t/Aotj 

f-AfOfoe an peuf I 
[i.e., Taller grows the grass 
Not regarding Hugh 1] 

— which means " not having to obey Hugh, the grass is all 
the taller " : in which you see how elegantly is preserved 
the due number of syllables in the lines, besides the aUiteration, 
assonance, and union already spoken of . 

6. Other kinds of metre still are sometimes given — varieties 
of the direct metres or imitations of them, but as they are 
rare and not now in use, and as I have not met them, I will 
not speak of them here. From those shown here, however, 
others will be easily recognised, both the metres themselves 
and their laws, and therefore for these I refer you, O reader, 
to the authors and to the precepts of the old biooks. 

* This brief description of fttonnAffo is very far from satisfactory — for, such 
a well-defined, ancient and important metre should have had a chapter to itself 
instead of coming in as aa afterthought in a chapter on t>ftot£neAC with which 
it has no relationship at all. The definition given, however, is correct so far 
as it goes, and the example chosen is a good one. The worthy father does not 
seem to have known the meaning of the term fttonnAfvo, nor the meaning of 
•OAnAfro or citftennAfvo, though he seems to recognise vaguely that the two 
latter had some reference to numbers, i.e., to the numberof syllables— which 
is not the case. We need not wonder greatly at the author (who lived out of 
Ireland so long, and so far away from books and documents) not fully realising 
the meaning of these old technical terms, when some of the greatest (at least 
most pretentious) scholars of recent times are still in doubt as to the meaning 
of some of them. It is certain Whitley Stokes in 1862, when he published 
the Glossary to the Feilire (Three Irish Glossaries), did not know what an 
Aft-o was. That, of course, is a long time ago, but eighteen years later when 
he published his first edition of the Feilire Aonghusa (1880) he was still in 
doubt, for he asks if an Afvo was not an alliteration I The late Dr. Atkinson, 
who attempted to eorrect Stokea (and did on some points), made some 
blunders of his own on the same subject. 

The above is an example of ttionnAffo cftf n-Ajto— that of the thres rimings i 
these being (1) between gtfteAnn aod £6ibeAnn, (2) between sftiAn t\A and 
51-Att 5-An, and (3) between niAj An and AnnAih. The metre in which the 
fettifte -donjuf a was written was not so elaborate as this - espccially in the 
second couplet. [Translator.] 

I believe an Afro was a riming—not a particular word bnt the riming or 
agreement of two (or more) particular words. It is the oMeat word, found for 
what was afterwards called coinAfOA^6 (later cothAtvo-d)— cotnAn^oA-o itaelf 
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CAP. X. [xxiii.]. 
De Carmine Hibernis tDfuiitmse-Acc. 

1. Hoc genus carminis fit cum correspondentia ad minus 
fracta seu similitudinaria de qua supra : item cum concordia 
aliqua et unione, necnon cum extremis et capitibus ut supra, 
suo modo. Quarta rursus potiuntur septem syllabis ; ipsum 
fit ad imitationem cujuscunque metri recti, sed ex omnibus 
imitari solet metrum vulgd cAft>-Aiftn nuncupatum, ut : 

IThic c-Aot«i§ 45 ctAfuige-Acc 
P-a t>vm Aotcuijt t'e-Af ccAftAT) : 

Verilm mihi videtur quod imitetur potiils carmen vulgd 
f euxm-A meAttfn-AC de quo supra ut ibi videre est. Hoc alio 
autem modo imitari potest metrum parvum, de quo supra : 

Ac4 -a tan •o , ioc*o if x/emeAC 

1fin CflOf ACA tOfVAT) I 

2. Eodem autem modo fit utrumque semimetrum ipsius 
quando fit ad imitationem metri parvi vel metri aAft>-Aif\n 
et cognominatur ab ipsis generibus quae imitatur, sicut et 
cognominatur GsU&Af ; continebitque tot et tales syllabas 
in quartis, quot et quales requirit metrum quod imitatur, 
servatis hinc inde concordiis suo modo, correspondentiis, 
et unionibus, necnon convenientia utriusque semimetri, ut : 

fll-Af "oeorn fu-Afuf x\6 eige-An 
A ffo&Ain "GeTOge-At "6-ac-a, 
Af coif mo ceng-At x> , -Af\5-A , o 
X\6 mo m-AfOAt) te b-ACA ! 

being but a derivative of ifro and equivalent to co-riming or cor-respondence. 
tlionfi-Afvo was fiinT>-Afro:=point-riming, i.e., the riming of the dissyllabic 
IteAtitiA of the second and fourth lines — one of the characteristics of that 
particular metre. I believe we have in our Irish &\\x> (whether anyone else 
has pointed this out before I don't know) the exact analogue of the Latin art- 
(nom. ars). It is also feminine in gender like the Latin ars : gen. Aijroe, 
d. Aifro, n. plu. AfvoA ; so fiionnAfro, ttionnAifvoe. The root of the Latin 
ars, arma, artus, etc, did not exist in Latin, but it existed in Greek in the 
reduplicate ap-ap-fcxu, future ap-u ; and the root of Afro, Afim and other 
allied wordsexisted in the O. Ir. Afi-im, Aift-im, now oitj-im=I fit, suit, agree, 
oifteAmAin=agreement, oifieAmnAC, fitting, suitable. In Aifro-fiinn=ma/t«s 
extremum, we have on the contrary the ordinary adjective Afro=high, long, 
a difierent word altogether and allied to the Latin ard-uus. A third Afro or 
Afic (now Afro or Aifvo f.) means part, point, direction, and is allied to the 
Latin pars, part — with loss of the initial p. ComAfroA'6 or rime was one of 
the oldest characteristics of Irish verse, and in the use of the old word Afro 
for riming we have a special kind of art — namely, the harmony or agreement 
of words and verses. Compare *oa« a poem, originally any art, or artistic 
work ; and rime in Milton's line "To build the lofty rime" ix. 9 the lofty poem. 
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CHAPTER X. 

Of the verse caUed by the Irish t)ftiitir»5e-ACc. 

1. This kind of verse is made with assonance, at least of 
the broken or imperfect kind spoken of above, also with 
some aUiteration and union, besides the points and endings 
already described. The lines as before have seven syllables 
each, and the metre is made in imitation of each of the direct 
metres ; but of them all, the most frequently imitated is that 
called aAf&Aipn : as, 

tnuc 6dottng 45 ctAruigeACc 

£a tttm AotctH|\ t^e-AfcoAtuvo : 
[Like a wild hog trespassing 
Near thy foe's fair dwelling-place !] 

But to me it seems that this example imitates rather the 
verse called f eutwA rhe^OriAC, of which above, where it may 
be seen.* In another way, however, it may imitate the 
lesser versification (tvAtimngedCc tteas), as follows : 

AcA & tSx\ x/ioCo if x/eineAfc 

1fin Cjuof &c& toruvo ! 
[Within that vesture simple 

Beats heart of noble nature !] 

2. And in the same way is made each of its couplets when 
it imitates either the lesser versification or cAf&Aijw, and it 
is named respectively from the kinds of metre imitated, as 
65U6Af itself is named ; and it will contain as many syUables, 
and of the same kind, in each Une, as the metre imitated 
requires, aU things being observed, each in its own way — 
as the rimes, aUiterations and unions, as weU as the final 
assonance of each semi-metre : as 

ITUf x>eom puAjuif t\6 ergean, etc. 

[Whether of thy free wiU, or by force, 
O fair queen of the pearly teeth — 
Thou may'st bind me in sUver chains 
Or slay me with thy baton !] 

* The example, however, is not fetroiiA ihea^tiAd but cAfftAijifi — 
or rather its ojtACAf or b|tmtitire-Acr — for retrotiA tne-A-6. has eight 
syllables and seven alternately, the eight-syllabled line ending in a 
trisyllable, and the seven-syllabled in a dissyUable. (See Chapter on 
Setj-otiA.) 
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Vel sie: 

m ftllt r-All §t6f t>tMOltlt> H-A1C } h*««1i«raAAr 

ttitina fu* m*fi tLc T)A c6in- ( ^'"^6** 

tlt ftiit r^n ccntit f e*$onn ftiainc f '^SS? 
A6c ctortedift tudtt>e a ccntiAitt 6in ! ) " ' 

Instar praterea Metri magni componitur hoc modo : 

Cnudg An t)Ait, 6n cmiA$ m "o^it, ^ ^^.^ 

^for W ft«S « leitA 6Ain I ISffiS 
tUc 6 A f TK>ifiIn TK> 5 ^6 aon [ «^ 

tKdit a mMrofr a -Aor 5^1*6 ? J moine. 

3. Vel sic cum quinque syllabis in quolibet quartorum : 



U6 ^r cian mo cti-dinc 
te f>& ti-din t)o t6 — f bntntinge-ACc 

T)-d n-dia f\ «idf m* ( "oeAcn-dtG 615. 

t>iA*6 mo p*&r\ ni-dr w6 ! 



i 



4. Hoc similiter modo imitatur cdr&Aifn finiendo nimirum 
quarta in trissyllabis, servatis reliquis ut supri : 

pvo-d acAto x\a n-inge-dnA 
t)o cti-dit) <dn Ce-dnn n-d cmiice — 
tlf 116 moitte An imteACDA 
A6c -d cceAgm-dit r A tmiine ! 

Sic proportione servata, ut superius jam insinuavimus 
aliorum potest imitari naturam ; de quibus non pono exempla, 
quia legenti et observanti hucusque dicta statun fient mani- 
festa. 
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Or take the following as an example of the bjuntitisedCc of 
jtAnmnSedCc tftGjt : 

111 ftiit f Ati gt6jt t>? -doitt*6 n--dtc, etc. 
[In the pleasant outward speaking 

Nought is there unless truth's told — 

Pleasant form and soul all sinful, 

Leaden blade in sheath of gold 1] 

Imitation of the greater versification is also made in this 
manner: 

CttuAg ax\ "o-Att, 6r\ CfuiAg ai\ "o^tt, etc. 
[Saa the fate, oh sad the fate, 
Sad man's state where'er he wends — 
True it is men have no home 
Where'er they roam, except with friends !] 

3. Or thus, with five syllables in each of the lines : 
XX6 Af cian tno Ctt-dtfc, etc. 

Long have I journey'd 
For two hours of day— 
Should I go further 
The dearer Fll pay I 
4 In the same manner cdfttatpn* is imitated bv finishi^g 
the quartans in trisyllables, other things being observed as 
above: 

P-atm azAvo x\a n-tn§eAnA, etc. 

[Literally : 

How long the giris are coming 
Who went to f etch my harp ! 
Kept not by length of the way 
. But by their gabble in the garden !] 

Thus by keeping due proportion as we have already implied 
one can imitate the form of the others of which I do not give 
examples, because to him who has read and observed what 
I have said thus far, they will become at once manifestf 

* This last example, however, ii rather fetronA meA^ooti a£, with its altemate 
eight and seven syllables, than seven-syUabled c-Af bAif ti. See the beginning 
of this Chapter, par. 1. 

t From this Chapter on bfitntitije^cc we gather that it is not a special 
metre, like ftiontiAjVo or < oei&i'6e or fetrona— but that, like djtAcAf, it is 
rather a free and inexact imitation of other metres, and how it differs from 
d^tAcAf is not very clear. The name bjiuitmseACC (like cAfbaifti, 
rfionti-Afro, etc), has probably become much changed from the original form : 
the author himself spells it bfttntitije-ACC and btttnstiticeACC ; bf «tmjeACc 
and bft uittineAcr are other forms. It is to be noticed that though the author 

G 
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CAP. XI. [xxiv.]. 
DeTquibusdam prcecognitionibus. 

1. Diximus alibi aliquatenus de quibusdam necessariis et 
necessario praecognoscendis ad componenda hujusmodi car- 
mina, nimirum de divisione, de conjunctione, et affinitate, 
et mutabilitate et eclipsi et potestate consonarum; item 
de earum elatione, de brevi longa et mediana quantitate 
vocalium, quae omnia sunt valde retinenda, sicut et divisio 
vocalium in larjgas et subtiles, de dipthongis et tripthongis*, 
hoc est bivocali et trivocali ejusdem syllabae. 

2. Diximus praeterea consonarum alias esse leves numero 
septem ; alias verd molles numero tres ; alias duras numero 
tres; alias fories numero quinque, tametsi hae quinque 
aliquando evadant leves appositione signi longi : alias asperas 
numero tres, aliam vero dici classem, etsi non mereatur tale 
nomen, ed quod contineat solam consonam f quae proinde 
vulgd appellatur solitaria et omnium regina, quia nobilissima 
et conjungibilis cum quacumque, et prae omnibus requirens 
in correspondentiis aliud f sibi respondere. 

3. Adverte diligenter secundum poetas exhis consonantibus 
alias aliis esse nobiliores, utpote potentiores; post f enim 
molles dicuntur c, p, c, nobiliores guam durae, auam fortes, 
quam asperae, et quam leves. Similiter consonae durae b, T), 5, 
potentiores sunt asperis, fortibus, et levibus. 

Pariformiter asperae sunt fortiores levibus et fortibus, 
f ortes verd f ortiores sunt levibus, adeoque leves sunt omnium 
ignobilissimae et debilissimae. 

gave the name of this verse before 6£tA6df in Chap. I. he has treated the 
subject after it ; from this circumstance, from its being imitation like d^tAfcAf, 
and the name 6stAcAf being derived from 6jtAc, a youth, young man, 
young soldier, I should not wonder (speaking without any knowledge of the 
ancient forms of the word) if it were formed originally from bptiinneAt or 
bftt»itinJeAt, a maid — as if maideWs work, implying originally a less 
vigorous and less exact versification than even 6jtAcAf — if, indeed, the word 
is not a corruption of baiti-f itr6e-Acr (woman's versification — the work of a 
bAitifite or poetess). 

* Sic in Ed. Rom 
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CHAPTER XI. 

Of certain things to be known beforehand. 

1. We have spoken elsewhere at some length of certain 
things that are necessary and that must necessarily be known 
for composing in these metres — of the classification of con- 
sonants, of their combination, of their connection, of their 
mutabiUty, of their eclipsing, and of their various degrees 
of strength ; also of the lengthening of vowels, of quantity 
short, long and medium — all which things must be well borne 
in mind ; as well as of the division of vowels into broad and 
slender, of the diphthongs and triphthongs — that is, of two 
vowels and of three vowels occurring in the same syllable. 

2. We have said, moreover, that some of the consonants — 
seven of them — are light ; that three others are soft ; three 
others hard ; that five are called strong (or heavy), though 
these sometimes become light when marked with the sign 
of length* ; three others are called rough ; and another 
spoken of, indeed, as a class, although not deserving the name, 
for it contains but one single consonant f , which for that 
reason is called the solitary and the queen of all the consonants 
as being the noblest, and capable of being joined to any 
other, and above all things requiring in its corresponding 
words another f to match it. 

r 3. Notice carefully that according to the poets some of 
these consonants are reckoned nobler than others, and so to 
say, more powerful ; for after f , the three soft ones c, p, c, 
are said to be nobler than the hard b, t), 5, than the strong 
(tt, nn, etc), thanthe rough (e, p, t, f, p) and than the light 
(o, "6, g, t, n, n, tti). Similarly the hard («o, t>, 5) are more 
powerful than the rough, the strong, and the light. So also 
the rough are stronger than either the light or the heavy, 
the heavy stronger than the light, and the light therefore 
are the meanest and weakest of alL y 

* Consonants are not marked with any " long sign " ; the strong 
consonant tn becomes light when dotted or' aspirated, but the other 
strong consonant-sounds (tt, tin, jtjt, 115) take no sign when made light. 
At the beginning of words t, ti, tt are naturally strong and are made 
light when other consonants would be aspirated, as after the possessive 
pronouns, certain prepositions, etc, as tno tAih, tno neAjic, ^c. Haliday 
was, I think, the first who distinguished these sounds m printing: 
thus tAih (=tt£th) but mo ttdih (with two points beside the light 
or "aspirated" t). 



Digitized by VjOOQlC 



80 De ProsodiA Hibernicd. 

4. S omnium princeps sibi non admittit parem neque 
similem, neque affinem neque cognitam, neque ullam ejusdem 
secum classis, tametsi cujuscumque consonae consortium in 
eadem syllaba, unde in metro cum nulla alia facit concordiam 
nisi cum alia f ut dictum est. 

5. Nota quod m in voculis finiens raro constituat syllabam 
longam, nisi in paucissimis signatis pro longis ut tnAtn, AcAtm 
vel cAm ; imd consonae f ortes in fine voculae ordinarte mediam 
retinent quantitatem in accentu mediam inquam inter brevem 
et longam, ut alias insinuavi. 

Quando ti sequitur immediate ad p, tunc pti sonat eodem 
prorsus modo quo / apud Latinos, adeoque in metro non 
solum £ cum p sed insuper pti cum ^ facit concordiam, ut 
videre est in sequenti quarto metri : 

XVonYdim twic mo pe-dadit* p6w ! 

6. Quotiesumque ti sequitur ad p in initio dictionis inter 
quam et aliam aebet intercedere concordia, nullatenus atten- 
ditur ad ^ vel ti, sed ad subsequentem literam, sive consona 
sit sive vocalis, ut talis dictio concordet cum altera incipiente 
ab aliqua vocali similiter, vel consona — ut alibi dictum est, 
ut videre est in sequenti quarto : 

Ua&dijt team 4 ftdit fiifme ! 

— ubi propter t in team et t in £tdit non obstante f, datur 
perfecta concordia, sicuti inter t m f tdit et t in tipe quarti 
sequentis : 

Ua5-aij\ te-dtn a f tdit tipe ! 
ut ali&s dixi. 
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4. S, the leader of all the consonants, does not admit an 
equal nor even one like it — has neither kith nor kin, nor any 
other letter with it in the same class, although it unites with 
any other consonant in the same syllable; and therefore 
in verse it makes no correspondence except with another f , 
as said before. 

[Correspondence here implies both assonance (tedf cedf, 
fiof, qtiof) and aUiteration (as ftitt, f St, fton, feot)]. 

5. Notice that m final in words rarely ends a long syllable, 
unless in a very few which are marked as long as m4m, 
dcAwi or z&m ; nay, strong consonants in the end of words 
ordinarily give the vowel a medium quantity in pronunciation 
— medium, I say, that is between short and long, as I have 
already pointed out. 

When ti immediately follows p, then pti sounds exactly 
like the/of the Latins, and therefore in verse not only f but 
pti also makes an alliteration with f , as is to be seen in the 
foUowing metrical line : 

XVomaim t>tnc mo £edCdf6 f 6in ! 
[I confess my sins to thee !] 

6. Whenever ti foUows f in the beginning of a word with 
which and some other there is to be an aUiteration, the f 
is in nowise considered, nor the ti, but the subsequent letter 
whether consonant or vowel, as such word can only accord 
with another beginning with an aspirated f or with a vowel, 
as I have said before, and as may be seen in the foUowing 
line: 

Udsdtjt t&dm & f tdit 6ifne ! 

Where on account of the t in te-dm and the t in f tdit there 
is a perfect* aUiteration, in sjrite of the aspirated f : so also 
between t in f tdtt and the t in tif e in the foUowing line : 

UdgAip tedm & f tdit tif e ! 

— as I have said elsewhere. 

* Rather the weak or imperfect alliteration— occurring, that is, in 
the earlier part of the line ; that in the second example being a perfect 
or strong one, as it occurs in the last part of the line. See Chapter III. 
for the distinction. 
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7. Ad hujusmodi concordiam cum consona f requiritur 
in alia vocula similiter f initiativa indispensabiliter, nec f n 
(f) concordat cum f, sed cum fti similiter incipiente; nec 
f t nisi cum f t, nec fn nisi cum fti, nec ff nisi cum f f . Si 
tamen casu contingat quod f initiativa voculae sequentis ad 
articulum ati, ut ah cftiit taceatur, tamen ut concordet, 
requirit in altera vocula f initiativam, alias vitiabitur metrum. 

Dantur quaedam consonae quae ad consortium alterius in 
syllaba mutant suam naturam et accentum ut mox dicemus. 

8. Alias do regulas pro correspondentiis : 

i. Ad correspondentiam non licet uti una consona simplici, 
nisi correspondeat ei aliqua saltem ex sua classe, sivd sit 
ipsa, sivd alia ejusdem classis, ita ut levis correspondeat 
cuicunque levi, aspera asperae, et similiter de aliis. 

ii. Ut detur correspondentia non requiritur ut fiat hinc 
inde inter plures consonas repertas immediatd in una dictione 
quam inter duas cum alia dictione etiamsi ex ipsis una sit 
f ortis et altera levis, adedque bene et sufl&cienter correspondent 
fogtftAf et sof m§tA«. 
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7. For an alliteration of this kind with the consonant p 
there is indispensably required another initial f in another 
word, nor does f aUiterate with f but with another aspirated 
f , nor does f t accord with anything but f t, nor fn but with 
fn, nor fjt but with rf *. If, however, it happens that an 
initial f is preceded by the article ax\, as &x\ cftitt, and is 
silent, then there is required in another word another f 
(similarly eclipsed), otherwise the metre will be violated. 

Some consonants when joined to others in syllables change 
their nature and pronunciation, as we will presently show. 

8. I give here some further rules for assonance : 

i. For assonance it is not allowed to use a simple consonant 
unless there corresponds to it another at least of its kind, 
either the same consonant or another of the same class, so 
that a light may correspond to a light, a rough to a rough, 
and so of others. 

ii. When an assonance is made, it is not necessary that it 
should be observed between more than two of the consonants 
found in the middle of a word, even if one of these should 
be strong, and the other light ; so that p o%tf\A\\ and gojt m$Un 
rime correctly and sufficiently.f 

* No doubt this was the best and most perf ect alliteration where 
f was concerned, and probably was observed in the early ages, but 
m medieval Irish verse f alliterates not only with f pure but also 
with f followed by a liquid — ft, fti, fjt — but never with fc or fp, or 
fr. Thus 0'Huidhrin frequently has lines like — 

" CfiiAtt c-Aft fceAftoA tiA ff e*t> f eAti " 
and "6 tteAjtoa co StAitie foifi," etc. 

t Probably when the consonants tm in the middle of f oJtnAjt were 
more strongly pronounced, this word was considered a sufficient rime 
to sottmjtAti : but for the last two hundred years these words would 
not be considered good rimes. For in joftmJtAti there are four internal 
consonants still pronounced everywhere — even the aspirated r, though 
this not so strongly ; but in f otm^^^t the 5 is generally silent aUogether, 
whilst in Munster both 5 and m are mostly silent, and the word is 
pronounced f 6-Ajt, almost as a monosyllable — but with a slight trace 
of the nasal m. 



Digitized by VjOOQlC 



84 De Prosodid Hibernicd. 

iii. Non licet in altera correspondentitim vocula poni f 
aliquam superfluam, se& cui non respondeat in altera adhuc 
alia f , unde vitium est in sequenti versu in quo non bene 
correspondent ccAifsftn cum fAttftn. Spernatur eigo author 
qui cecinit male : 

Wf toifg t)on coifsfin t\& ct§e — 
toifSftO "oon coifs oite nvo — 
TXaoine tt-dn cC^ifgfin ^an Cfo*6 
&an jiAitfin CfAoi&e CjwACon ! 

— ubi vitiatur correspondentia inter cCAifgfin et fAitfin 
vel certd inter coifsfin et toifgftO. 

iv. Ut fiat correspondentia consona mollis sivi sit c, sivft 
p, sivft c, admittit consortium cujuscunque consonae durae 
fortis vel levis in una dictione correspondentium ; et quae 
conveniunt cum alia consona molli, et altera quacumque 
posita in ipsius consortio praeter p ; adedque bene corres- 
pondent f e&tzihAm et te&ncdif . Item gedn-cntiit et f ean- 
cflif. 

v. Quando consona aspera, nempS c, vel t (vel f ) vel p, 
vel f sequitur immediatft ad levem, nempfe ad 0, tfi, *>, $, 
t, f , n, tunc sonabit instar consonae mollis qualis est c, vel p, 
vel c, ut videre est in f tdcCott, quod sonat ac si scriberetur 

ftdCCOtU 



Digitized by VjOOQlC 



De Prosodid Hibernicd. 85 

iii. It is not allowed in one of a riming pair of words that 
there should be a superfluous f , or one to which there is none 
corresponding in the following word ; whence there is a fault 
in the following verse in which cCAifgf m and |tAitfin do not 
well assonate. Let the poet therefore be condemned who 
sang badly as follows : 

ttty toifs *oon coifsfin ^ &t>e> e te. 
[On that day he burned no houses — 
But he'll burn when next he'U war — 
Creatures without goods or cattle 
Shunning battle fled af ar !] 

— Where true assonance between cCAifgfin and pAitfin is 
spoiled, and indeed that also between coifsfin and toifspit*. 

iv. In order to make an assonance, a soft consonant c, p, 
or c, admits a union with any other, hard, strong, or light, 
in one of the riming words, and these are to agree with 
another soft consonant and some other joined to it, except 
p : so there is a right correspondence between f e*6cn\din and 
teancAijt, also between ge^ncnOit and f e^ncOin. 

v. When a rough consonant, namely eort (or $)* or p 
or f follows immediately a light one — 1>, t>, §, iti, t, n, jt — 
it wiU then sound as a soft consonant, i.e. t like a c, c, p, 
or f respectively, as is to be seen in f tdceott, which sounds 
as if it were written f uccott. 

[Not a good example, for the aspirated c does not here 
follQW a Ught but a soft consonant c, and f tac-cott would 
not now be pronounced with a pure c, but f tac-Cott, and in 
Munster with a sUght vowel sound between the syllables 
f tdc (a) Cott. Compare f e-An (a) -jtoc, finn (e) -tte-dn, An U) 
-rtiAit, etc, a pronunciation which seems to point to the 
former existence of a connecting vowel between tiie 
syUables]. 

* The aspirated v (f ti or f ) is certainly not a " rough " consonant 
like c, t, or p — in fact, it is the pure f (being a strong aspirate) which 
is the " rough " consonant : the author himself has elsewhere shown 
that v in prosody is treated as p. The aspirated f was silent not 
only ln Fr. 6 Molloy^s time but for many hundreds of years before— 
and the point over the f was reaUy the punctum delens. In ancient 
Irish the ? appears to have been pronounced like modem Irish t> or 
English v ; we nnd ttaft and f a$, bAtt-A and pAtt*, and in the future 
f is a development of b : thus tnot-f At> comes from O. Ir. moUb or 
mot-nb. 
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vi. Consona dura nempS b, t), 5, si venerit ante asperam 
nempe cti, di, vel f vim habebit consonae mollis, et aspera 
vim consonae levis, ut videre est in s^vocop, bjtActuvO [bjKVo- 
ctuvO ?] 

vii. Ubicunque cti venerit immediatd ante vel post f 
sonabit instar levis ut videre est in ceac-fo, peaf-fo quae 
et bene concordant ; similiter dic de cne-df caotfi et cf &df tdo£. 

viii. S potestatem habet mollificandi consonas, seA reddendi 
molles positas ante se quinque, nempd "6, t, t>, t), 5 ; indurandi 
verd seii duras reddendi positas immediate post se, ut in 
pte-df ctiow ; enunciabitur enim ac si scriberetur pte-df-gof jt . 
fex dictis sequitur quod bene concordent in metro teacfo et 
pte-dttfo. Item ceapfo cd*ofo quae tamen non correspon- 
derent bene nisi ratione potestatis quam habet litera f supri 
antecedentem, et subsequentem immediatd consonam, non 
enim correspondent p te-drt) et ce-dp, et sic de aliis, quia p est 
mollis et "6 est levis. Litera autem f immutat eas ut dictum 
est, facitque concordare. 



Digitized by VjOOQlC 



De Prosodid Hibernicd. 87 

vi. A hard consonant, namely b, *o, or 5, if it comes before 
a rough (e, p, t or p) will have the force of a soft,* and a 
rough the force of a light one, as may be seen in 5^*060^, 

bltAqKVO [bjKVO-f #6 ?]. 

vii. Whenever c comes immediately before or after f it 
will sound light ($) as may be seen in ceAC-fof pe-Af-fo 
which make a good assonance, you may say the same of 
cne-Af 6Aotfi and cf e-Af Lao$. 

viii. S has the power of mollifying consonants placed 
before it •*>, t, t>, x>, 5 ; but of hardening those coming after 
it, as in p te-Af-Cof f — for this will be pronounced as if written 
f te-Af-^of f ; from which it follows that te-ACf o and p te-Attf o 
make a sufficient agreement. Also ceapfo and c^vofo — 
which, nevertheless, would not rime well if it were not for 
the power the f has over an antecedent or subsequent letter : 
for p teA*> and ceap do not rime, and so of the others — because 
p is a soft consonant and *> is light. But the letter f changes 
them, as has been said, and helps them to accord. 

♦This is noticed in past participles and other verbal forms where 
an aspirated c (i.e., i) gives a preceding b, x>, or 5 the sound of p, z, 
or c respectively ; as fc«Ab-tA=" fcuAp-A," 5oiT>-te="50it-e," teA5-tA= 

"teAC-A," -jc. 

t This can hardly be said to be the case now at any rate ; ce-AC-ro 
may also be written re-Aj-fo because ceAg is another well-known form 
of the word ceac, but mo ctte-AC-f-A is certainly not oronounced " mo 
cjt eAj-fA." CtieAf-CAoth is also unusual : after f it is customary for 
c, 5, c, x) to remain unaspirated, as e-Af-c-Af a, •oe-Af-^AbAit, CAf-ca, 
*OeAf-muniA, -|c. 
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ix. S finalis cum alia f accedente ut in 5Uf-f a valet ad 
correspondendum, stante bujusmodi duplicitate alteri dictioni 
habenti unicam r ut b*f a. Similiter consona dura et aspera 
correspondent quando molliuntur adeoque correspondent 
toca et foc&d. Similiter duae consonae leves deserviunt ad 
correspondendum uni consonae levi, ut patet de uAitutt et 
SUAitnm in quorum primo invenitur *> quae est unica consona 
levis, in secundo autem reperiuntur tn quae sunt duae consonae 
leves. Unde metrum : 

t)ot ttditnfc nf twO "ofojt •OAtti 
Ajt guAitmt) jtloS Af fio&an I 

Similiter quando -t>a venit post aut t aut n, facit con- 
sonam fortem et correspondentiam cum forti, ut inter majus 
et minus extremum ; adedque hinc minori extremo u|\iia 
bene concordat majus extremum fAogutOA. Similiter dic 
de ipso respectivfc ad alias leves. 

x. Quando duae vocales co-eunt simul in duabus syllabis, 
ita ut unam non constituant sed duas, prima erit brevis, si 
unquam fuit natura brevis. De syllaba autem una bivocali 
vel trivocali, quoad guantitatem attinet omnis bivocalis ao, 
ua, eu, et 14, et omnis trivocalis aoi, uai, et un, erunt longae 
quantitatis, vulgd fi$ne p ax>a. Similiter longa erit ae semper 
et ordinarid excipe voculas quibus adjungitur, ut aiunt 
Hiberni tanquam curomfsne, ut gonae et similibus in quibus 
fit brevis. 
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ix. A final f with another in an added syllable, as in sUf-f a, 
avails — even with this double f — to rime with another word 
having but a single f , as txdf a. So also a hard and a rough 
consonant when softened will correspond, as foca and !or6^. 
Similarly two light consonants serve to rime with one light, 
as is clear from tiAitno and sudittiio, in the former of which 
is found *6 which is a single light consonant, while in the 
latter we have tn two light consonants. Whence this couplet 
is correct : 

t)ot UAittio nf \)ux> x>lof *6Atfi 
Af suaitnio ffog -Af ffo&an ! 
[To leave ye thus would mean much wrong, 
To leave such throng of kings and queens !] 

In like manner when the afl&x -da comes after t or n it 
makes the consonant strong, and these letters (voa, troa) 
correspond with another strong consonant followed by a as 
in the greater and lesser point ; hence to the minor point 
«ft^ the word fAogutoA will make a good major. This 
may be said, too, of the same ending after other light con- 
sonants. 

x. When two vowels meet together in two separate syllables 
so that they do not constitute one but two syuables, the first 
will be short, if ever it was short by nature. Of a syllable, 
however, with one diphthong or triphthong in it, as regards 
quantity all these diphthongs ao, ua, eu, and ia, and afi the 
triphthongs aoi, uai, wi, wifl be long, without being marked 
by the fi$ne f #o&, or long accent. So also ae is usually 
long, except in a few words in which it is joined as a personal 
or verbal ending — what the Irish call a curoinfsne — as in 
gonae, in which and similar words it is considered short.* 

* I have not met this jotiAe, but it appears to be an old subjunctive 
form — the second singular of the present tense — for ^otie (cf. bejie, 
cAfte, etc.) and is probably due to teatAti te teAtati — (*.*., jonAe for 
jonej. So the ending of the past participle -ra, -td is sometimes 
written -cai, and -tAe, both of which were probably short (cafcae, 
bept&e, jutAe, etc.J. 
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xi. Bivocalis eo ordinarfe semper longa est, exceptis paucis, 
ex quibus est t>eo6, neo6. Bivocalis e-A semper vel brevis 
est vel media, praeterquam in cuvotnfsne secundae personae 
ut cum dico t>-a mbuAitce^ ubi longa est. Caeteri!lm naturd 
brevis est si non reperiatur inter bivocales vel trivocales 
longa. Reliquae bivocales aliquando sunt breves, aliquando 
longae, interdum mediae ; adedque firmam non habent regulam, 
sed reguntur usu et authoritate. Quando dictio finit in 
consonam fortem erit mediae quantitatis ex natura sua ; 
tametsi ut dixi, poetae valeant necessitate ita compellente 
eam facere longam. Vertim quando consonae hujusmodi 
fortes veniunt inter duas vocales ejusdem voculae sonant 
leviusculd et breviter ut cointie, toinge, twttte, tnnne, aAtnne, 
tnne, ftnge, etc. Verilm si consona mollis subsequitur ad 
hujusmodi fortem in fine, syllaba tunc erit mediae quantitatis 
ut f pongc, etc. 

xii. Consona levis veniens ante consonam mollem, item 
mollis veniens ante levem anteriorem syllabam reddunt 
brevem nisi syllaba de se sit natura longa, ut -aac, 1*501 tc, 
m-ACjVdtt). Consona autem dura ante levem posita praece- 
dentem syllabam imd post facit quantitatis mediae, ut topg, 
CAt>5, etc, exceptis paucis ut Mjvo-a, t)nAi£oet>. Consona 
autem dura vemens ante levem anteriorem syllabam, nisi 
fuerit naturd longa, facit brevem, ut casjva, -asjva, etc. 
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xi. The diphthong eo is nearly always long except in a few 
words of which t>eo6, neoC are examples. The diphthong 
e-A is always either short or medium, except in the cuvoinfsne* 
or verbal ending of the second person singular of the imperf ect 
[and the conditional] as when I say t>A mbuAitce-d [or t>o 
tKJAitf e<&] where it is long. But it is naturally short, unless 
it is found long among the other diphthongs and triphthongs. 
Other diphthongs are sometimes short, sometimes long, and 
occasionally medium ; so they have no fixed rule, but are 
regulated by use and authority. When a (monosyllabic) 
word ends in a strong consonant, it will be of medium quantity 
by its own nature ; still, as I have said, poets can make it 
long as the necessity arises. But when strong consonants 
of this kind come between two vowels in the same word, 
as in comne, tomge, btntte, uiffe, cAiffe, inne, finge, etc, 
the syllables sound rather light and short. If, however, a 
soft consonant follows a strong one of this sort in the end 
of a word, the syllable will then be of medium length, as in 
f pongc, etc. 

xii. A light consonant coming before a soft one, or a soft 
one coming before a light one, makes the previous syllable 
short, unless it is of itself naturally long, as in -Afc, rsoitc, 
mACjVAit). But a hard consonant placed before or even after 
a light one makes the preceding syllable of medium length, 
as tof5, Ca*>5, etc, except in a few words Uke bAfo-A, b^igDeb. 
A hard consonant, however, coming before a Ught one makes 
the syllable short, as in c-asjva, -asjva — unless it should be 
long by nature. 

*The tenn inf^tie found in cui^o-itifjne is variously spelt and is 
used in various senses — thus we find inpce, intifce, itifcm, itifctie, 
and all these written again (in later times) with 5 (itif^e, etc). 
It meant (1) speech in general, as f AtinA infce=/>artes orationis, parts 
of speech ; (2) in parhcular a pronoun, e.g., Fr. 6 Molloy^s mf3ine 
feAtbni5te=possessive pronoun (as mo, *oo, etc.) ; (3) generally 
now for gender, being the grammatical term used to correspond to 
the natural term cm6At=sex : as f if-inf ce (feAf -mfce)=masculine 
gender, bAin-infce=feminine gender. 

The root of infce is probably mnif=tell, say, or perhaps an older 
form in--oifC containing a form oifc connected with the Welsh dysg-u, 
to teach, Lat. disc-o, I learn ; Grk. di-dd<Jx-a\oi=3L teacher. The 
n found in last syllable (mf cin, mf cne) may be a trace of an old verbal 
ending (cf. innfe innpn, cui^fe rui5fin, or may only be a diminutive 
particle.} 
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xiii S praeposita cuicunque praecedentem syllabam voculae 
in qu& est, msi sit naturi longa, facit brevem ut totfs, ceif c, 
etc. Praeterea syllaba brevis evadit media subsequente 
consona levi ante consonam asperam vel f ut m^n6oit>, 
tiitinfio. Item consona aspera praeposita levi anteriorem 
syllabam reddit brevem, ut eitf e, tiaitfiD, etc. 

xiv. Syllaba quantitatis mediae nullam praecedit consonam 
simplicem seii unicam praeter solam m. Caeterdm lectio 
autnorum et usus te docebit quae Romanis procul positis 
non occurrunt 

9. Addo alias adhuc regulas pro concordia, et sint sequentes : 

i. Deservit quaecumque vocalis ad concordiam intervenien- 
dam inter voculas modd initiativft, et propriae vocularum 
literae principes sint vocales, ut alibi insinuaveram. 

ii. Si ad initiativam literam f sequatur ti, tunc concordia 
non attenditur penes f sed penes quamcunque immediatfe 
sequentem. 

iii. Sti non concordat nisi cum altera fti, neque f nisi 
cum f , concordant fg, fb, f m, fo. Item fjt, f t, fti. Con- 
cordat pti cum pti, necnon cum f . 

iv. Quando eclipsatur initialis voculae litera (excepta sola 
f) haud eclipsans sed eclipsata erit quae debet concordare — 
sic concordant be^ti et mtm-ACAitt, etc. 

v. Adverbium wdgd lAftnbAdf u non servit neque obest 
neque prodest ad concordiam; etsi adjungatur dictioni 
nihilominus haud litera initialis ipsius adverbii, sed dictionis 
debet concordare ut alibi dictum de mo et xx>. 
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xiii. S placed before any otb r consonant makes the 
preceding syllable short, unless it is naturally long, as toifs, 
ceif c, etc. But a short syllable becomes medium if a subse- 
quent light consonant precede a rough one or f, as m-Ati6oit> 
timnf m. So also a rough consonant coming before a light one 
makes the preceding syllable short, as eitj\e, ti^itfiti, etc* 

xiv. A syllable of medium quantity precedes no simple 
or single consonant except m alone. But the reading of 
authors and custom will teach thee such things as do not 
occur to men living far off at Rome. 

9. I add a few other rules for alliteration, and let them 
be these : 

i. Any vowel serves for a concord — or alliteration — with 
any other vowel — only they must be initial and radical 
vowels of the words in which they occur, as I have implied 
elsewhere. 

ii. If an initial f is followed by ti, then the alliteration 
is not determined by the f but by whatever letter immediately 
follows. 

iii. Sti alliterates only with another fti, nor does f accord 
with f5 or fb or f m, or fo — but only with another (pure) f . 
The same is true of f|\, f t, fn. pti aUiterates with another 
pti, and also with f . 

iv. When the initial of a word is eclipsed, then it is the 
eclipsed letter, not the eclipsing one, which is to alliterate, 
thus be-An and mbu.A6Aitt alliterate. 

v. An adverb commonly called ia|t mb&AntA neither makes 
nor mars nor helps to make an aUiteration, and if such be 
added to another word, nevertheless the ailiterating letter 
will not be the initial of the adverb, but that of the other 
word which it qualifies, as was said before of mo and t>o. 

* It is curious that much as the author has said about the letter f 
and its powers, nowhere does he notice the distinction between the 
broad sound in f&t and the slender in feot : f Af rimes with bAif 
and feAti alliterates with ftiAn. Many circumstances seem to point 
out that the slender sound (sh in English) is not ancient but com- 
paratively modern — though, no doubt, the two sounds existed in Fr. 
6 Molloy's time. This sh sound does not appear to have existed 
in Latin or Greek, though modern Italian represents it by sci or sce. 
The Russian has a separate character for this sh sound borrowed, 
I believe, from the Hebrew. French represents it by ch, German by 
sch, the Spaniards also seem to be developing it, for I have heard 
some provincials pronounce ciudadanos (citizens) — ^not with an s- 
or th- sound at the beginning but like the Irish syllable pu (=shoo). 
In words like tension, excursion where the English give the s the sound 
of sh, the French still give the original hard s sound. 

H 
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10. RursAs pro correspondentiis sit tibi prima regula: 
Prima : vocalis non correspondet perfectt nisi suae simili, 
etsi concordet quaecunque cum quacunque ut dictum est. 

Secunda : omnis consona concordat cum sua simili, imd 
correspondet, sed si in correspondentibus interveniant plures 
quam duae, non oportet quod correspondeant plus quam in 
duabus hinc inde, ut alibi dictum est ; ut emm correspon- 
deatur hinc voculae T)tttiiCcrs|\e-Aifi, sufi&cit intervenire aliam 
voculam correspondentem ei m medio per consonam c et f , 
sine ed quod interveniat vel 6, vel 5, vel f ; tametsi inter- 
venientibus omnibus hinc inde, quod difficulter vel nunquam 
fieri potest, stetisset correspondentia. 

Tertia : nulli consonae licitum est non correspondere modo 
jam dicto, praeter interdum molles, de quibus supri meminisse 
oportet, sicut de dictis de potestate, eclipsi, et submersione, 
ne nimirum in correspondentiis sua vis non maneat cuique 
consonae juxta accentum. Bene igitur correspondent cAitce-Aft 
et p-Aice-At) quia licet in prima vocula co-eimt duae consonae, 
nempd t et c in accentu tamen sonant unicam mollem. 

Quarta: correspondentia requirit voculas convenire in 
numero syllabarum, quantitate, et ordine, non tamen ita 
et tanto cum rigore ut consonae non queant transponi, ut 
videre est in m-ACjVAit) et f AtcAijt. 
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10. Again as to assonances, let this be the first rule : 
First : a vowel does not assonate perfectly except with 
its like, i.e. t the same vowel in another word, although any 
one vowel may accord, i.e., alliterate with any other, as has 
been said. 

Secondly : Every consonant alliterates with its like [with 
the same initial consonant in another word], yea, even may 
rime with it, but if in riming words there occur more than 
two consonants, it is not necessary that more than two of 
these should correspond, as has been already said : so that 
to correspond with the word xmtiiCcfsf e-Afh it is only necessary 
that the other word should nave a c and f in the middle 
without any 6 or 5 or |\, although if they^could agree in all 
respects — which could rarely occur — the assonance would 
be all the better. 

Thirdly : Every consonant is allowed to rime in the manner 
akeady stated, except sometimes the soft ones (c, p, c), of 
which it is necessary to remember what was said above, 
as also about words, the powers of the letters, eclipses, elision — 
so that each consonant should have its own proper power 
in the rimes according to its natural pronunciation. '■ IThere- 
fore cAitceAf and p-Aice-At) well assonate, because although 
two consonants t and c meet in the first word, still in pro- 
nunciation they sound as a single soft consonant. 

Fourthly : Assonance requires words to agree in the 
number, quantity and order of their syllables, not so much, 
however, nor with such rigour, that the consonants may 
not be transposed sometimes, as may be seen in tnAC|VAi*6 
and f\AtcAif. 
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QuitUa ; cum adverbio ntinquam fit correspondentia neque 
una vox correspondere potest sibi ipsi nisi quando duplicem 
habet sensum, et sic dupliciter sumatur, vel quando inter- 
venit quaedam variatio vulgd bjteacAt), ut cum vocula magis 
necessaria in semimetro, voculam quae vocatur «ftAnti, vel 
aliquam voculam primi semimetri, vel alias voculas easdem 
sibi secum, seft ad se trahit, cum quadam elegantia, ut hic : 

Af \ Ati 6AtAoift Ati 6AtAotf , 

Atl 6At-A01f 5-A COtfltAtAOIf. 

11. Haec sufl&cere possimt cuicunque mediocriter oculato, 
ut pcetarum sciat regulas, et Hibernicorum genera carminum, 
meo judicio omnium quae sub coelo fiimt difl&cillima. Veteres 
adhuc pro vitio habent nisi poema claudatur seii finiatur 
eadem prorsus syllaba vel dictione vel phrasi qua incipit 
et vocant clausuram. Veritm ego hoc non verto vitio, tum 
quia nullam video rationem, vel regulam sic praescribentem, 
tum quia plerosque legi doctissimos et versatissimos qui 
himc veterum non observarunt usum. 



Digitized by VjOOQlC 



De Prosodid Hibemicd. 97 

Fifthly : With an adverb there is never an assonance made, 
nor does a word rime with itself , unless when it has a twofold 
meaning, and may be taken thus in a double sense ; or when 
some variation called bjt eACdtt intervenes — as when a some- 
what necessary word in a semi-metre, especially that called 
the ujt tann, draws to itself another word of the first semi- 
metre, or other word Uke itself , as here : 

Af i -An C-At-Aoitt -An C-At-Aoin,* 

An t&t&OM^ 5-A COrilt-At-AOIrt. 

11. These directions will sufl&ce for anyone moderately 
gif ted with eyes to learn the rules of the poets and the varieties 
of Irish metre — in my judgment the most difficult to be 
found under heaven. Tlie ancients also consider it a fault 
if a poem does not close with the same word or syllable or 
phrase with which it began, and this they call the closing 
[•otfn-At) or ce-Ans-At ?]. But I do not consider this a fault, 
not only because I see no reason for prescribing such a rule, 
but also because I have read very many learned and accom- 
phshed poets who have not observed this practice of the 
ancients. 

* This word cdtAoift is a good one for a quibbling or pnnning verse, 
on account of its many meanings ; (1) a chair or seat — from Lat. 
cathedra, W. cader ; (2) a city — another but rarer form of the pure 
Irish word cAtAiji , W. caer ; (3) the proper name of a man, CAtAOtft 
("Cahir") for the earlier CAtAi|i or CAtett for cAt-teii=man of war, 
warrior, battler. It may also be a compound of Aoif , a satire — 
cAtAoin would then=a battle-satire ; the last word of the above 
couplet may contain the key to the puzzle : it is a compound of coih- 
tAtaoifi, of whkh the last part itselfsroo-At-Aoif, a reproach, reproof. 
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CAP. XII. [xxv.]. 
De vulgari versu et compositione. 

1. Vulgarem voco versum quo vulgus utitur, Hibernis 
At>ft&n, seil btiivotin seil ce-AtjVdtftA ; item cAowe seit cuift e#6. 

2. A&jt&n autem quatuor constat quartis inter se quantum 
ad Atntif et auricularem sonum, omnind similibus, ita ut 
nullum excedat alterum, et in nullo sit repetitio ejusdem 
voculae, ut taceam articulos, nisi fortS elegantiae gratid. 
Quartum itaque ipsum quodcunque quinque circiter constat 
pedibus ; primus erit umus vel duarum syllabarum, in versu 
saltem simplici, et non duplicato ; quae non correspondeant 
nisi primis pedibus subsequentium quartorum. Secundus 
pes et tertius invicem correspondebunt ad aurem, et singulae 
duabus constabunt syllabis ad miniis. Quartus duas ad 
minus continebit syllabas nec correspondebit nisi quartis 
pedibus trium subsequentium quartorum. Quintus pes 
ordinariS erit unius syllabae. 
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CHAPTER XII. 
Of Poptdar Poetry and of Composition. 

1. By popular poetry I mean the verse used by the common 
people — chiefly of two kinds — known to the Irish as (1) the 
aXm^Aw* or song, called also twtvotin or ce-Atp-Atfi-A, and (2) the 
oAowe or elegy — called also ctnf e-At). 

2. Now the (stanza of the) &x>^ An or song consists of four 
lines alike in every respect as to Atmif and other rimes, so 
that no line exceeds the other, and in none is there a repetition 
of the same word — I say nothing of articles and otner un- 
emphatic words — unless, perhaps, for the sake of elegance. 
And each line in itself consists of about five feet,f the first 
of which will be of one or two syllables — in a simple verse, 
at least, not in the double — and this foot will rime only with 
the first feet of the subsequent lines. The second and third 
feet will rime with each other, and will consist of two syllables 
at least. The fourth foot will contain at least two syllables, 
and will not rime except with the fourth feet of the three 
subsequent lines. The fifth foot will usually be of one 
syllabie. 

*The older and more correct form is &my&n t which may be from 
AtiifA (or AtiittAt) which sometimes means a panegyric, sometimes an 
elegy. In form it is a diminutive, like the Latin cant-ic-um, cantio 
(whence French chanson), cantilena, etc., bujvouti is a late Norman word 
from Fr. bourdon, whence also Eng. burthen, burdon : it is still used 
in Munster for a song. CeAtftAtb, ceAtfiariiA (or ce-AtttAtriie) is used in 
three diflerent senses : (1) the fourth part, i.e. t a line or quartan of a 
four-lined stanza : this is the very oldest sense (as applied to poetry) 
and it is used by our author in this sense : see Chaps. I. and II. ; (2) 
the fourth part of a four-stanza song, hence any stanza or " verse " 
of a song ; (3) a short song, any song, as used here by Fr. 6 Molloy. 
This last sense is rare. CtitfteA-o is more correctly spelt ttnpeAiii 
(see Se-Acc sAfoAticA 5<Ae*6it5e). 

t Notice this is the first time that the author speaks of feet (" pedes ") 
in treating of Irish poetry — in all the previous chapters he has spoken 
of syUables only as constituting the u6mAf or metre. Observe, too, 
that the author speaks unreservedly of feet of one syllable. However 
shy modern scholars may be in admitting such in classical Greek or 
Latin verse there is no doubt whatever that we have monosyllabic 
feet in modern Irish verse. 
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3. Dixi ad minits, quia hujusmodi versus alii sunt simplices 
de quibus jam sum locutus ; alii verd vocantur Hibernis 
•otitMtc-A seii duplicati, quorum pedes plures ad libitum 
authoris admittunt syllabas. Et sane suas habent diffi- 
cultates, nec tamen reputantur nisi elegantiam habeant et 
gratiam vel conceptum, quandoque autem sunt praegnan- 
tissimi sensus, ut in sequenti videre est, a quodam facto in 
separatione sui olim Achatis: 

A ttUrttticif U&a£ t>-& 50^ 61-oteAf f it>, 

t)i ro tAin|\iot 50 t)Ant>.A 'f& el F fS e «tA tit>, 

510*6 •6-attfut) ttiCc ^nrfiteif me s-Ati fiof , 

5° 1^5 pAcctttiis mo *°& ^e-Af c 50 ti-6ij\e tif ! 

Quam autem praegnantis sit sensus hujusmodi plebei versus 
rit& compositi, conjice ex sequenti Latino fermd ahud con- 
tinente : 

Lingua nocet multis, nam coecutisse Maronem 

Nasonemque loqui fecerat, et reliaua : 
Erravere tamen qui me finxere strahonem, 
: Non qui nunc coecum, luce abeunte med. 
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3. I have said at least — (with regard to the two syllables 
of the second and third feet) — because some verses of this 
kind are simple, of which I have just spoken, but there are 
others called •otibAtc-A or double by the Irish, where the feet 
admit of more syllables at the wUl of the poet. And trulv 
they have their own difficulties, but they are not in much 
esteem unless they have elegance and grace and thought — 
unless they are pregnant with sense, such as may be seen 
in the following specimen composed by a certain writer on 
separating from his f ormer Achates : 

A ttUrttticif U&A6 r>& 5ctter0te.An fitt, etc* 

Literally : 
O f air and loving letter, speed thou on to Banbha ! 
Tell them my sad message — if they can believe thee — 
Tho* my foes have blinded me beyond all knowing, 
Only now at last have my two eyes gone to Erin, 
And I no longer see ! 

How pregnant the sense of such popular verse may be 
when duly composed you may guess from the following 
Latin version made almost literally from the Irish : 

Lingua nocet multis, nam coecutisse Maronem, etc. 
Literally : 
The tongue injures many, for speaking made Maro blind, 
Ovid, too, suffered for speech, and I could name many 

more. 
Still they have erred who declared me oblique-eyed, 
— Not those who say I am blind, now that my light is 

all gone ! 

* This example of a song metre by the author himself is not the 
measure described by him above — it is one of four feet (not five), the 
last foot being monosyllabic, the first three trisyllabic and of an " amphi- 
brach " nature. Keating, 0'Rahilly, MacDonnell and others wrote 
songs in this style and metre. Moore imitated the metre in " Let 
Erin remember the days of old " — at least in the odd lines. It is 
curious that the author in turning his song into Latin does not use a 
lyric measure, as one might expect, but the elegiac. He was thinking, 
perhaps, of its mournful nature and subject rather than of its form. 
The whole of the Latin poem is given at p. 111. 

There are but two types of Irish song noticed here— or, rather, there 
is one type described and another illustrated. But modern Irish 
songs exhibit great variety of style and metre, and a thorough study 
of these metres and styles would be most interesting and valuable 
to all lovers of our native music, poetry, and literature generally. 
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4. Dixi ad minus, aliquando enim pedes primi quartorum 
constant tribus syllabis, et in duplicatis secundi et tertii pedes 
constare solent tribus ad minus syllabis si non pluribus. 
Praeterei ad simplices et duplicatos versus nonnulli, vel 
eleeantiae gratia vel alio motivo adjungere solent alios duos 
pedes sequentes uniformiter ad quocUibet quartorum, ita 
tamen ut hi duo pedes, alter bissyllabus alter monosyllabus, 
vel plurium syllabarum, neque inter se correspondeant, neque 
cum aliquo pede istius quarti ad quod sequuntur, bene autem 
cum consimilibus pedibus ad reliqua quarta subsequentibus, 
vel etiam, ut unusquisque pes sit bissyllabus, et hoc vocant 
f tAc -Am>i<Aig tti-AttdiS ; ut si ad primum quartum praefati 
versus adderetur -Attaf ti6 tAtt, ad secundum verd -aj\ ftro 
n-A nste-Atiti, ad tertium nUf gut no f e-Att, ad ultimum 50 
btm ^f ttie-Att, quod et fieri potest in quibuscunque versibus 
etiam duplicatis modd sic voluerit author. 

5. Alterum vulgd cdotne solet fieri tanquam naenia in 
alicujus obitum, tametsi fieri posset alia in materia, in 
scilicet vel laudem alicujus vel vituperium ; et quilibet 
versiculus ipsius constare solet quatuor tantum pedibus, 
quorum quuibet ordinari^ erit bissyllabus, neque requirit 
primus pes habere correspondentiam cum ullo, neque secundus 
vel tertius, nisi quod inter se quasi saltem correspondentiam 
quoad sonum et aurem servent ; postremus autem pes debet 
hoc modo correspondere cum postremis pedibus omnium 
subsequentium versuum, ut : 

fttl-AftCAC flAtttl-Af |VACCttl-A|t &A<iC-AC 

C|t6t>-A c|\e^6A6 CAt-AC ceAt)CA6. 
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4. I have said of two syllables at least, for sometimes the 
first feet of the lines consist of three syUables, and in double 
verses the second and third feet usually consist of three 
syllables at least, if not more. Further, both to simple and 
double verses, some for greater elegance or for some other 
reason, are accustomed to add two more feet of uniform 
length to each line, so that these two feet — the one being 
a dissyUable, the other of one or more syllables — neither 
rime with each other, nor with any other foot of the line 
to which they are added, but make a good assonance with 
similar feet in the remaining lines — so that each foot (of 
these additional feet) may be even a dissyllable. This 
addition they call r-Lac -Airoi-Aig rtiAtUi$ (" a yard to the old 
lay " ?) : as would be done if to the first Une of the above 
Irish verses were added Aouf x\6 tAtt, to the second Ajt put) 
nA ti5teAnn, to the third mAf gut x\6 pe-Att, and to the last 
50 btin Af rtieAtt ; which may be done also in most verses, 
even in those caUed double, if the author wishes. 

5. The other kind (of popular verse) known as the cAoine 
is usuaUy composed as a naenia or dirge for the death of 
some person, although it may be made of another character, 
namely, for a man's praise or dispraise. Every Une of a 
cAome usuaUy consists of only four feet, each of which wiU 
ordinarily be a dissyUable, nor does the first foot require 
to rime with any other, nor the second and third except with 
each other as to sound and syUables ; and the last foot should 
rime* with the last feet of all the subsequent verses, as : 

fttlAf CAC tVAtrflAj\ t>ACCrflAft &A6CA6, 
C|\6t)A Cf eAdAC CAtAt c6At>CAC ! 

i.e. 9 
0'Ruarc the noble, mighty, glorious, 
0'er troops of foes in fight victorious I 

* It is to be noted that though the author in this chapter on P&putar 
Poetry says much of correspondentia (assonance or rime) he says not 
one word of concordia, i.e., uAim or alliteration. The fact is, the 
more assonance was cultivated the less the initial harmony or aUiteration 
was regarded ; and whilst this uAim or alliteration was an essential 
in a line of Irish verse in -oAn -oijieAC, in the folk verse on the other hand 
it was only an ornament. Some of the popular poets used it very 
sparingly, others used it largely. But from the earliest times uAim 
or initial harmony was a characteristic of Irish style both in prose and 
verse : one of Fr. 6 MoUoy*s own examples of the vulgaris versus — 
UtiAftcAC jiAtmAf , etc. — shows almost as much observance of allitera- 
tion as of assonance. 
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Aliquando tamen pedes intermedii transeunt in trissyllabos, 
ut, 

tTlOtncedC, tnA£Aif\eA£, -AtHnnnedC, Sipie-AC : 
Sic de reliquis. 

6. Lascivia, impuritas, dirae, obtrectatio, maledicentia, 
mendacia, discordiarum et contentionum sementatio vitia 
sunt non artis poeticae, sed perversissimi ejusdem usus, 
dixerim abusus. Contra quos divinus ille Sancti Hieronymi 
ex specu Bethlehemitico auditus est rugitus (in quintum 
Amos) : Non debemus sequi fabulas poetarum, ridicula et 
portentosa mendacia, quibus etiam Coelum infamare conantur, 
et mercedem stupri inter sidera collocare : dignos utique quos 
Minerva casside sua et cuspide ex toto arceat Parnasso. 

7. Placent piae quaedam Hibernorum compositiones ut 
famuli Brigida» in mundi contemptum, Donchadii Dalaei 
cognomento Magni in laudes Dei, et Deiparae Virginis semper 
Immaculatae ; auorumque devoti Hibernorum rhythmi, quales 
apud Sanctos Doctores, et Bernardum de Passione Christi, 
et Seraphicum de Philomela et similia : inter quae locum 
habet sequens compositio fideliter translata instar Dialogi 
ad honestam juventutis diversionem inter Tityrum et N. 
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Sometimes, however, the intermediate feet pass into tri- 
syllables, as in — 

XX\6mzeA6, m-AC-Aife-AC, -AtHnnne-AC, eigne-AC — 

and so of the rest.* 

6. Licentiousness, impurity, murders, vile calumnies, scur- 
riUty, lying, the fomenting of quarrels and discords, are faults 
not of the Art of Poetry, but of its perverted use — let me 
say, abuse. Against those who thus abuse it, this loud 
condemnation was once heard from Saint Jerome speaking 
from his cave at Bethlehem (on the fifth chapter of Amos) : 
We should not be led away by the fables of poets, or by their 
ridiadous and monstrous lies in which they do not hesitate 
to defame heaven itself, glorifying and raising to the stars even 
the grossest depravity. Such poets as these deserve, so to 
speak, to be cut off entirely from the sacred mount Parnassus 
by Minerva armed with spear and shield. 

7. Many pious compositions of Irish poets give pleasure, 
such as that of Giolla Brighde (O h-Eoghusa ?) On Contempt 
of the World, those of Donnchadh 6 Ddlaigh, surnamed the 
Great, on the Praises of God, and On the ever Immaculate 
Virgin Mother of God ; besides devout poems of other Irish- 
men like those found in the writings of the Holy Doctors — 
as that of St. Bernard on the Passion of Christ, that of the 
Seraphic Doctor [St. Bonaventurej who wrote the poem 
called Philomena\ — and others like them. Amongst these 
the following composition finds place, written dialogue-wise, 
for the innocent amusement of youth, and here faithfully 
translated (from the Irish) : 

* The treatment here given to elegiac poetry is very brief ; but though 
there are many elegies written in tne metre above described, for which 
reason it may be called an elegiac metre, there is hardly one that may 
be called the elesiac metre of Irish verse — for elegies, ancient and 
modern, are found written in all kinds of different metres — as a reference 
to any collection of Irish poetry will show. 

t Fr. 6 Molloy uses the older form Philomela (the nightingale), but 
the actual word used by St. Bonaventure is Philomena, a medieval 
corruption of the classical word. The author used it also in a figurative 
sense, meaning a deveut soul. The poem occurs in the sixth vol. of 
the Saintfs Opera Omnia, Moguntiae MDCVIII. [This reference has 
been kindly cleared up for me by a well-known and learned Irish 
Franciscan, Fr. A. D., O.F.M.] 
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Tityrus: Colloquamur ambo 
Ambo ambulemus, 
Amplcxetnur ambo, 
Ambo osculemur. 
Amputate vites 
Minus gracilescant, 
Ne labascant vires 
Laborantes cessant. 



N. Abi tu si velis 

Mihi est quod agam, 
Abi t poenttebit, 
Imitare sagas l 
Ego te deflebo, 
Stultum atque reum — 
Semper hic studebo 
Et orabo Deuml 

Et baec de his pro nunc sufficiant levidensibus. Caetertim, 
si in aliquo hic forsan defeci, vel excessi, quaeso excuser, a 

?uadraginta et amplius annis inter exteros procul positus a 
atria, Patriis monumentis, et magistris qui ali&s mihi omnem 
possent tergere caliginem. 

Sit nomen Domini benedictumf 
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Tityrus : Let us go f orth walking 
Talking as we wander, 
And embracing kindly. 
Seek the wild wood yonder ! 
Prune thy vine's stray branches 
And 'twill grow less meagre, 
To rest at times from labour 
Toilers must be eager ! 

N. Go thy way to pleasure, 
I must go to labour, 
Go — thou wilt repent it, 
Play like idle neighbour ! 
I shall ever weep thee 
Voice in blame upraising, 
I still love to study, i 
Ever God's works praising !* 

[At the end of the author's Sopuro 50 tiAof 65 -Aguf eacA 
Oit6m n-A TUoifi — given here at page 112— he finishes the whole 
work, Grammar, Prosody and Poems, in a few words, of which 
the following is a translation] : 

And now what I have said here of these trifles must suffice 
for the present. But if in anything I have here failed, or 
gone too far, I pray I may be excused — having lived forty 
years and more amongst strangers far removed from native 
land, from native books and records, and from masters who 
could otherwise help me to clear away every obscurity. 

Blessed be the name of the Lordt 
\ 

* The Latin poem — the first and last two quatrains of which are 
quoted above — covers thirty-two pages in the first edition of the 
Grammatica, and extends to over 700 lines. It is too long to be 
given here, and I must refer readers, therefore, to the origmal work. 
Perhaps the original Irish poem, of which it is a translation, may stiU 
exist, and be yet brought to light. It was probably a medieval com- 
position, perhaps written in jtiontiAfro — for the Latin seems an imitation 
of that metre. The poem has many of the qualities of Irish verse — 
especially its alliteration and rime-system. 
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[These poems are mostly Fr. 6 Molloy^s own compositions, 
and occur in the course of his Prosody in illustration of Irish 
metres. I thought it best to collect them here, together 
with the Latin versions given by the author to some of them]. 

CtltTl Atl AtAtt p#OttA1C U1tt1At,* 
t)tv£tAin DoCc x>'6fio S-An £notnfi-Af : 

I. 
COetDtOe 6 feo]. 

JJtAine n<3 cdfc tti mtin tniAt 
tAtge -a cc|tA6c n<3 Cini-At — 
Stitt-ditce 5Ati c£im -An cut 
Un£n f © T>ut>Aitce -a t>e<A£tti ! 

thi-Ati xk) tionfgn-Am -a cctdn Cuinn 
A fi&ro lonmuin ttnc Cumuinn, 
te-AC an fitexvO me-Af -Af m6 
V\i fe-Af "oot) tme-At) ctAoCto. 

T)o fioftvAt> m6 -a f toinne fian 
Cionn-Af t>iotcAn te U-aU-a — 
An T>\MtX>& me-An 5-An meinge — 
t)e-An An gn-Aimein J-AorOeitse : 

&S norOe-Ans-At) t>on $615 §it 
t)ut> t&An m^fne-AsnxvO ^n tngin, 
'Soo but> fft&inn te m*6 -a fiof, 
Aofown -An gt6n t^n §6ittiof 1 

TTUit ot fi -An fotvAinm ft-at 
So&Ainm n-AC ctvAotAn UiniAt — 
t)ti aAtvAit) 5-An t>6im 50 b-df 
5-An m-AtAinc 6 a n-AonCAf ! 

* Father Patrick Tyrell — as already stated — was Ex-dijfinitor General 
of the Franciscan Order, and one of the Censors to whom Fr. 6 Molloy*s 
work was submitted before publication in 1677. 

Digitized by VjOOQlC 



De Prosodid Hiberntcd. 109 

Latinfe: 
Nec te candidior Tyrel, nec firmior extat, 

Cui comes ut virtus, nescia fama mori. 
Ccepisti, stabis, nec declinaberis hilo 

Cor quia Patricii sors variare nequit. 
Proposui nuper num possit fore Thalia 

Grammatica agnomen flectere lege tuum. 
Cunctatur, dubitat, pallet, rubet, haesitat, alget, 

Hsec hilari tandem voce Thalia refert : 
Esse Tyrel dicas indeclinabile nomen, 

Mutari nescit, casibus ergo caret ! 

II. 

•oon pttnnce^yaAC iahLa pne SAtt.* 

[S&vonA 6 feo]. 

A X>\Mt n-A tmiAt» a f>tfiin |Suinc6cc 
A i-AntAit> St6ntfi<Ain finf6 $<Att — 
*0-aoi£> An cuinr6 ttfi-AStfi-Af t>fiS*oe 
Hfltte bti-Ag-Ati Y culU -e tA\X ! 

T)uic f-Ati Tl6im f-Aitce-At» tf fi6eAt> 
Aifoe-Ati K)&x\& tu-Af6ce-An tinn — 
A tdtfi -An Ceinc u-a6 f-Ann f6iti 
A tAnn -An ei6 St^gtt finn ! 

T)& "ocug-At) T)ia t>umn tn-Af SjtAf-A 
^Aicfin c'<AS<Ar6 a cctdn Cutfc 
T1!n tte-Ag tinn <a6c fin tnuf f-Aog-At 
T)Atfi 'poom t>ne,Am u!n t)-Ao$-At bntm). 

Stix> onum of !o6t><An nVoCo-A 
StAince 6itt!n 6t£it> mo 6utm — 
m-Aff n-A mot) f-Ao&AtCA ftte, 
Aont)-Atc-A fgot 6n!6e Cuinn ! 

Latini : 
Flos procerum, Fingalle Comes, Plunchette planeta, 

Mille tibi post hoc Brigida festa paret ! 
Munificae justaeque manus, cantaris in urbe 

Fraenator, cygno candidioris, equi I 
Te si forte domi videam, nihil ampliils optem 

Nulla mihi restet poena, nec ulla meis. 
Deprecor ex toto binam tibi corde salutem 

Ubera cui Palias Jupiter arma dedit I 

* See p. 51 anU. 

I 
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III. 
AD REV. PATREM PATRICIUM TYRELLUM.* 

Lingua nocet multis, nam coecutisse Maronem 

Nasonemque loqui fecerat, et reliqua. 
Erravere tamen qui me finxere strabonem, 

Non qui nimc coecum, luce abeunte mea. 
Dum simul extitimus, simul hanc dum suximus auram, 

Te, caput hoc, oculos credidit esse suos. 
A me te tandem disjungit Hibernia mater 

Sic oculis sobolem, priva Ierna suam. 
Mitius o mater, senion irascere proli, 

Et me, non sine me, Mater abire sinas. 
Abnuis. Hic jpotero tamen absens dicere : Ierna est 

Patritiis ocuus tota videnda meis. 
Ast ego quid faciam ? patiar mihi nunc et in urbe, 

Quamvis non liceat flere, dolere licet. 
Et doleo et nequeo fugientem flere Tyrellum, 

Causa subest — oculos abstuht ipse mihi ! 

IV. 

AX\ t)£S.f 

•OonnC-At) w6f T)AtAiS fo 6dti : 
[OgUdAf jVAnntnge-ACcA mflife]. 

Cfiti|\ acA &s t)|VAiC Af mo tUf 
510*6 acMx) xk) p\St im t>un, 
UftlAg 5-Atl A ccjtoC-A |\e CjVAntl — 
An *oi-At)-At -An CtAnn *f\A 6mim. 

An co|\p -An c-Anam >An f pf 6 
Af ntwit "o-Am i ccfG mti|\ 6A6, 

OftVAt^ AC& DfVAlt An CflxMf 

'S-Af T)eimin 50 mt)i-Ait> 50 bfv&t. 

Tlf tiot>tvAt> Aomne-AC t)on cfitif 
t>on Trif oite 510*0 itit ctAon, 

* Tbis is but a translation of an Irish^original which the author, 
however, does not give, but from what is said at p. 97, the Irish appears 
to have been an AriijtAn. 

t This is the only piece not by the author, and I give it here partly 
because it is one of the author's examples of ostACAp , partly because 
it is somewhat rare — the version given by 0'Daly m his edition of 
Cax>5 gAetoAlAt being imperfect. It is sometimes attributed to a 
later poet, 5iottA-btti£oe 6 h-eojuf & (early 17th century). 

Digitized by VjOOQlC 



De Prosodid Hibemicd. 111 

An curo *oo noitf eAt> 'h-a §615 

T)h6lb -Att A CCUTO p^iri -Af -AOtt. 

Att *01-Ab<At -Af •oojvdA udit 

An f e-An teif tiAc Ait -acc otc, 

Att -Att -Att-Attl fOltbltt fSltfl 

ni se-Aba f 6 -Ari f pneit> f & cof\p. 

TU CttUtfVA ^iot) Atfl5-Af fUT) 

*5 4 ScunfcAn mo cut 1 5cn6 
T)ob 'feAnn tiu -aca mo conp 
TIa m'-Att-Am bocc if mo f pf6 ! 

T)o bf eann te mo ctointi mo f pn6it> 

T)o beit -aca f6in -Atioc*o 

*0-Amf-A 510*6 f Aguf .a tt^-Aot 

116 m^-AttAm -AjiAoti 'f™ conp. 
A Cnfof c x>o cnoc-At) te cnAnti 

'Sdo son-At) te T>-Att 5-Ati tut — 

cavo 45 briAit an mo f tAT> 

1f CttU-Ag 5-Att 5-A*0 «Att -Att CttlUttl 

V. 

somnt) t)itneAt>AC ntiAmA 50 ctdn comn : 

[This was written by Fr. 6 Molloy in 1676, and is given 
at the end of his t6criAttn n-A sCneromeAc, published that year 
in Rome.] 

(T)eibit>e 6 feo). 

A te-Ab|tAiti ttfo&A 6n H6im 
&z& Ub t^ige-Atttt tdnc6itt, 

go tl-1tt1f bf6*OStA1tt tt-A bflOtttt, 

t)uf mitif "o^sAib Sinionn ! 

1ut ctteroirn CAtpnuiti cnoit>e 

TDfogtuim gtAtt ctiu-AfAc Cttfofooit>e 

tD'1-Affm-A ftU-A&Alt) jutb-Att $U1ttC 
>&f CtU-Att-Alb UgD-Att n-orvouittc. 

CeA5Af5 Cnfofo n-A fu<At> 'foa f e-Ati 
Ci-Att n-A bpotic *OAf c6ir* cneroeAtfi, 

Hlot) ttAt ^Ctl-Att bfAttfA "OO CtAOI 

'S^oot te Atttif-Act) "o-dn ti-Aifocfn. 

A5 fn-At)mA CAi*oneArn f-Ati sqtfc 
>&5 cotfme-Afc uitc if fAittbttig 
A5 cm-Att oA^uit) se be be-Af 

Tlf tl-Ab>Alt) A 1-At 5-Att c^ofoe^f ! 
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tTleic eAgttiife 51 i-at> -Ann 
C-AnbAc t>on tticc n°f t6ige<Ann 
At\ orvo &Aif5ro 51 be be-Af 
t)<An op Aicfin nl ti6 -AimteAf. 

t,e ctAinn tfHte t>AnoA oAin 
An cctif tAb-Aif a te-Abjt&in, 
TU bf coitce-Af, coitt a ccoit 
Oince-Af noinn m niognor6. 

An ne-Ac t>o f tiocc $Aor6tt £tAif 
TU ceit 5AC lut *oA bfti-AnAif 
116 an f eAn$AttAib foi*o nA bfionn, 
tfcn CeAngtA^o-Af 615 Sinionn. 

Cab-Ain fOf *o'^icfib tamtA 
T)on -AOf e-Agn-Ait) e-Attitm-A, 
Conn-Aitbe -Af x>ti teif m troneim 
Utiti an a ccom-Ainse cttineim. 

Hfleic ottAthtnn 1nfi f-dit 
t)ero nomtnb tdn tx> tut$Ain, 
Tkyo coitnneic 6 beot 50 b6t 
thro oin*6einc c'eot f-An oit6n ! 

TU ctnne-At) fib fti-Af *oo ne-Ac 
te-Atcnom n-d ti-i-Ann -aa 6wneA6, 
An ponn Af 5.A6 CAob ciomctnt 
tlonn te s-ac -Aon •©'Ginionnctiib ! 

An ng-Aoroit -An bponngoitt f£w 
t)e-Annocc cn6 triogn-Aif *66ibf 6in 
t)ein mo beannAcc 50 bpein bf-dit 
t)e-Anno6c T)6 tib -a teAbn-dw ! 



VI. 

somnt) 50 ti-Aos 05 Astts eacA ottetn ha ttAorfi : 

[These lines are given at the end of the Grammatica Latino- 
Hibernica, and are probably the last Irish verses composed 
by the author.] 

(T)eibr6e 6 feo). 

Unti-AS "o-Aoine a^ t)iC Ucni, 
1-An cctAor6e *o'fUAC -Atb$icni, 
>&n -Ain6e-Af -Af t6f vo tAn 
Ainbf e-Af >Af m6n -An rh6n-Ati ! 
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jtootA tiu *oo CU-Alt) m-Ati cciot 

&X\ -A&Alt) f tU-Alg & fWflOn, 

ttin an oinfroe-At) ax\ fuinn 
poincroeAt gtAn n6 fojtuim. 

W\ tuig 5-Aoit)it 5-Aoit>eAt5 f£m 
W\ tA&n-Aro i gAn -Aointteim, 
Hi t6igi*o te cAg-Ait) cOtn 
UneigiT) nf f4&Ai*o onGin. 

t)e-A5 a tti-At) an n-A te<At>nAifc, 
>&n $t6n ceAfc -a cceiteAt>ttAi&, 
TH bne-At t)-Aon t/fiAnuifc f-dit 
An niaguit ctAoti tx> consMit. 

teug-At) n-Ainn *o-d n-iann onn-A 
'TU cceAn^Ait) min mAtAft)^, 
T)iom>Aoin oc -An e-Affc-At) ia*o 
tDeAfgAt) n-A S50C On Scicu. 

fitt -Anof-A -a AOf m\Anm-A 
TU W 50 "oi-An *oo&AnmtA, 
'Sn-Ac cian 6 6Atf Aointiof Cuwn 
5o mbi-A -An c-AfcAoi&ne-Af -Aguinn. 

t)i-Ait) n-A bnui$ne 'n-A mbofcA 
TU ttpfoncA Di-Ait) bAtif notA, 
Cntiic tijvA n-A nge-Atfonn ngtan 
A ttfeAnonn T)un-A T)e<At5-An. 

thxvO An $Aoit)e-At5 fA me-Af m6n 
An At cttAt n-A t)f te-Afg t)fion6t, 
t)ut) m-At -a fiAn but) gAot gninn, 
'Ss-ac tAoc 45 cni-Att f A cu-Ainim. 

T)e-Afj;fA cneAt><Ac a tut6A 

Off-A SflArt <A gtAfCUntA 

Tli t)0CAn t/Bininn An c-e<At> 
Socan n-Ac Sroin x/Aine-Am. 

Cuinfe-A*o com-Aow -An teit cCuinn 
'San i-AnfmAt> Oittit Otuim, 
t)ont) -A5 cnSwcne-AfstiAt) -An cuin 
An tons JteweAf a j?-Anfur6. 

Aifce t>euncA *ou<An tf t)An 
5eit>te-An 50 t6n tm teAt>jvdn, 

Of CObjVAlt) HU-AmA rt-A fVAt, 

OtxAin rcu-Am-A ax\ f-Aotan. 
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Sm Ctis-dt) 6x\ mt>itAtAin mbotc 
SjVAmACC beas bti-Ait) if beAnnotc, 
te ni-Agtnt fgot f-A f-Amtnt 
T)i<Am<Aif\ ti a mbot mbnOTJ-Amtnt. 

Son n-A ngotArOe 50 sp inn 
Cum-ACc tonfAn iAt £er6tim 
Ctnmniu&At) b-dtAt) 5-An t)ftn*o, 

tJlf^ltlS^ Ci&At) CATHMT). 

T)o me-At n-A f Aoite te f e-At, 
Aof 65 if eac-A 5Aoit>eAt, 
T)o TriotA -a t6t|VAnn 5-An tti-At) 
P6f tAnn -An nfogjtA j\6 tpti-Ag ! 
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